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New York Carnegie Hall 


1959 Imported Judge For Greater N. Y. 


Nina H. Overleese, director of the 
Overleese School of Music in Tyler, 
Texas, Guild faculty member, adjudi- 
cator, and successful teacher endorsed 
by the American College of Musicians, 
has been chosen as “Judge of the 


NINA H. OVERLEESE 


Month” for the Guild Auditions in 
New York City during June. 

Mrs. Overleese enters her entire 
class in both the Auditions and Bien- 
nial Piano Recording Festivals, and 

(Continued on Page 2) 


The Music Teachers National As- 
sociation elected LaVahn Maesch, of 
Lawrence Conservatory of Music, Ap- 
pleton, Wisconsin, as its president for 
the coming two years, at its Biennial 
National Convention which was held 
at the Civic Auditorium in Kansas 
City, Missouri, on February 24-28. He 
succeeds Duane Haskell, of Arkansas 
State College. 

Vice presidents elected at the con- 
vention are Duane Branigan, Univer- 
sity of Illinois, and James B. Peter- 
son, University of Omaha, Omaha, 
Nebraska. Recording secretary is John 
lowell, University of Michigan, and 
treasurer is Dr. Allen I. McHose, 
a School of Music, Rochester, 


New members elected to the Ex- 
ecutive Committee were: Celia Mae 
Bryant, University of Oklahoma, Nor- 
man, Oklahoma; Theodore Kratt, Uni- 
Yersity of Oregon, and Mrs. Merle 
Sargeant, Miami, Florida. 

The association elected the follow- 


ing as Members at Large to the Ex- 


M.T.N.A. Elects New Officers 


ecutive Committee: Merrill Ellis, Jop- 
lin Junior College, Joplin, Missouri; 
Mrs. Beth Miller Harrod, Lincoln, 
Nebraska; Himie Voxman, University 
of Iowa, Iowa City, Iowa; and Frank- 
lin Launer, Christian College, Colum- 
bia, Missouri. 

S. Turner Jones, executive secre- 
tary, reports that twelve hundred 
teachers registered for the convention, 
and over two hundred fifty partici- 
pated in the program, in addition to 
twenty five performing groups from 
the outstanding schools of the area. 

Keynote speaker for the conven- 
tion was William Schuman, president 
of Juilliard School of Music, New 
York City. Banquet speaker was 
Howard Hanson, director of Eastman 
School of Music, and MTNA past 
president. Other prominent persons 
on the program included Joseph 
Szigeti, Soulima Stravinsky, and Vir- 
gil Thomson. The delegates were 
guests of the Kansas City Philhar- 
monic Orchestra at a special concert 
on Thursday morning. 


MUSIC TEACHERS NATIONAL ASSOCIATION OFFICERS, elected for the coming 


pWo-year period at the Biennial National 


Convention at Kansas City, Missouri, on 


bruary 27. Left to right are: James Peterson, Vice President (University of Omaha); 
ohn Lowell, Secretary (University of Michigan); LaVahn Maesch, President (Lawrence 
bnservatory of Music); Duane Haskell, retiring President (Arkansas State College); 
~ Allen |. McHose, Treasurer (Eastman School of Music). First Vice President is 

ne Branigan (University of Illinois) who was unable to be present for the picture. 


BULLETIN 
BOARD 


SCHEDULE OF DATES for the 
1959 National Piano-Playing Au- 
ditions was published on page 8 
and 9 of the January-February 
issue of Piano Guild Notes. Addi- 
tions and revisions can be found 
on page 16 of this issue. 
FOLLOW INSTRUCTIONS FOR 
TEACHERS printed on the front 
of the Student Enrollment Card 
for the National Piano-Playing 
Auditions when enrolling students 
—the earlier the better. 
PLEASE PREPARE YOUR IN- 
QUIRES in questionnaire form 
leaving space for answers follow- 
ing each question, and making 
these as brief as possible. A self- 
addressed stamped envelope en- 
closed for reply will insure 
promptness. If you must tele- 
phone, ask for MRS. DOROTHY 
DAVIS (GReenwood 7-1338) Aus- 
tin Texas, between 9-12 and 1-4 
Central Standard Time. 
DEAR PARENT LETTERS ex- 
plaining the Guild’s goals and 
classifications are available in any 
quantity, without charge, to all 
members by writing NGPT head- 
quarters at Box 1113, Austin 66, 
Texas. 
5. A WORD TO CHAIRMEN: 
-Please do not attempt to arrange 
for judges except through Mr. Irl 
Allison, Jr., who is in charge of 
all such arrangements. He will 
cooperate as fully as possible in 
consideration of the needs of all 
centers that must be served by the 
same judge. 

(Continued on Page 2) 


PUTT 


RUDOLPH GANZ 


Midwest Biennial 
Award Announced 


RUDOLPH GANZ 


CHICAGO—The Rudolph Ganz Mid- 
west Biennial Award for Pianists will 
hold preliminaries for their first con- 
test during the fourth week of April, 
and finals during the second week 
of May. 

Candidates must be between the 
ages of 18 and 32 and must be resi- 
dents in Illinois, Indiana, Iowa, Kan- 
sas, Michigan, Minnesota, Missouri, 
Nebraska, or Wisconsin for at least 
two years. Applications must be re- 
ceived before April 15, 1959, and may 
be obtained at the Ganz Award 
Headquarters, Room 650, 220 S. Mich- 
igan Avenue, Chicago 4, Illinois. 

$1000 will be awarded the winner in 
addition to a recital in Orchestra Hall, 
a Saturday evening appearance with 
the Chicago Symphony Orchestra, an 
appearance at the Grant Park Sum- 
mer Concerts, and a Sunday after- 
noon appearance with the St. Louis 


Symphony Orchestra. 


Chapter & Rose Rooms Engaged 


The longest-lasting piano playing event reported in the world will occur 
in New York City during the entire month of June, seven hours daily. Both 
the Chapter and Rose Rooms in Carnegie Hall will resound to the playing 
of some 1300 young New York pianists who will perform in the 1959 Greater 
New York Auditions, sponsored by the National Guild of Piano Teachers. 

These piano enthusiasts, students for the most part, will come from Brook- 
lyn, the Bronx, Queens, Staten Island, Long Island City, all seven boroughs 
and every suburb, to participate in the 30th annual National Piano-Playing 
Auditions and display their skill in piano playing before the imported judge, 
Mrs. Nina Overleese, Tyler, Tex., and local judges whose names will be 
divulged later, the New York Guild chairman, Grace Hofheimer, an- 
nounced. 

The New York event is one section of the coast to coast auditions 
scheduled this spring in approximately 600 Guild centers in the nation. 
The 1958 auditions gave 52,874 students and teachers the opportunity to 
further their pianistic achievements. 


CARNEGIE HALL where Greater New York Auditions will be held. The Carnegie 
Hall address is 154 West 57th Street, Chapter Room, 5th floor and Rose Room, 


J AM MUSIC, most ancient of the arts. # I am more than ancient; I am 
eternal. # Even before life commenced upon this earth, I was here—in the 
winds and the waves. When the first trees and flowers and grasses appeared, 
I was among them. # And when Man came, I at once became the most delicate, 
most subtle, and most powerful medium for the expression of Man’s emotions. 
When men were little better than beasts, I influenced them for their good. 
+ In all ages I have inspired men with hope, kindled their love, given a voice 
to their joys, cheered them on to valorous deeds, and soothed them in times 
of despair. @ I have played a great part in the drama of Life, whose end and 
purpose is the complete perfection of man’s nature. # Through my influence 
human nature has been uplifted, sweetened and refined. # With the aid of 
men, I have become a Fine Art. From Tubalcain to Thomas Edison a long 
line of the brightest minds have devoted themselves to the perfection of 
instruments through which men may utilize my powers and enjoy my charms. 
+ I have myriads of voices and instruments. I am in the hearts of all men and 
on their tongues, in all lands and among all peoples; the ignorant and un- 
lettered know me, not less than the rich and learned. # For I speak to all 
men, in a language that all understand. Even the deaf hear me, if they but 
listen to the voices of their own souls. # I am the food of love. # I have taught 
men gentleness and peace; and I have led them onward to heroic deeds. 
# I comfort the lonely, and I harmonize the discord of crowds. # I ama 
necessary luxury to all men. # I am MUSIC. 

—ALLAN C. INMAN 
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Slencynska 
Hailed As 
Great Artist 


(Reprinted from Musical America, 
January 15, 1959) 
One of the most newsworthy musi- 
cal events of the 1958-59 New York 
season was the 
Town Hall concert 
on Nov. 13 of Ruth 
Slenczynska a com- 
plete sell-out sev- 
eral days in ad- 
vance, with more 
than 50 persons 
seated onstage and 
another 40 stand- 
ing at the rear of 
the balcony. Pic- 
torial and news 
features in the me- 
tropolitan dailies, 
wire stories carried from coast to 
coast by five major syndicates, floral 
tributes, and a gala supper party ten- 
dered by the Polish Embassy were 
among the factors making this a fes- 
tive occasion. Rarely, if ever, has a 
young woman of 33 been privileged to 
celebrate the 25th anniversary of her 
professional debut while still in the 
youthful prime of her career. 


The Silver Jubilee Concert was 
given in the same hall where, 25 
years earlier to the day, she had made 
her historic New York debut as a 
wonder child of eight. Simultaneously, 
Decca Gold Label Records (for which 
she has made five disks within the 
past two years) issued a 25th Anni- 
versary Commemorative Record, and 
local celebrations honored the pianist 
in many of the 55 cities throughout 
the country in which she is concertiz- 
ing this season—those cities included 
in her first American tour. 


Since her return to professional life 
in 1951 she has given more than 700 
concerts throughout Europe, North 
and South America; performed with 
leading symphony orchestras some ten 
major piano concertos over 25 times 
each; recorded the complete Chopin 
Etudes and Scherzos and the Paga- 
nini-Liszt Etudes; broadcast full- 
length recitals in London and Paris; 
appeared on popular American radio 
and TV networks; been the subject 
of lengthy magazine stories. Her best- 
selling autobiography, “Forbidden 
Childhood”, will be made shortly into 
a motion picture. (Photograph by 
James J. Kriegsmann, New York, 
N. Y.) 


Bulletin Board— 
(Continued from Page 1) 


6. ALL NEW MEMBERS «are re- 
quested to notify the chairmen in 
their audition center immediately 
how many students they are pre- 
paring to enter in the auditions. 
This information is needed in 
order that the chairman can noti- 
fy headquarters how much time 
will be required for the auditions 
tn each center. 

7. CERTIFICATE CHANGES cost 
to be made; hence the necessity of 
setting a minimum charge of one 
dollar for each change requested. 
Send total im one check with re- 
quest. If student names on en- 
rollment cards are typewritten or 
printed, they can be processed 
faster with fewer errors. 

8. DEADLINE FOR GUILD COM- 
POSITION TEST is April 1. If 
entering pupils, please request 
Headquarters to send you two 
Student Report Cards for each 
student you are enrolling. Com- 
plete Rules and Regulations are 
available on request. 

9. 1959 YEARBOOK is due off the 
press by APRIL 1. Order NOW 
at $3.00 per volume for you and 
your students if you have not al- 
ready done so. The Yearbook is 
valuable for inspiring students of 
all ages to emulate those who have 
attained the long-range Guild 
goals, such as the 5-year National 
Honor Roll, the Paderewski 
Medal, The High School, Collegi- 
ate and Artist Diplomas, the Al- 
lison Gold Medal, and other 
honors. 

10. RAISE OF POSTAGE RATES, 
printing costs, railroad fares, 

higher wage-scales, increased office 
rentals, and other items necessi- 
tate the first general increase 
since 1948 of guild dues and fees 
beginning with the fiscal year of 
1960—not applicable in spring of 


Slenczynska 


Overleese— 
(Continued from Page 1) 


her pupils have received many top 
cash awards, Paderewski Medals and 
scholarships. (See reprint from 
Miasical Leader of the record made by 
her pupils, in Piano Guild Notes, 
November-December, 1958, issue.) 


Mrs. Overleese’s early piano study 
was with Dr. T. S. Lovette at Mary 
Hardin-Baylor College in Belton. 
Later she studied with Bertha Yoa- 
kum (Philadelphia), Rudolph King 
(Kansas City) and Marcus Epstein 
(St. Louis) plus summer study with 
Alfred Cortot of the University of 
Paris and organ study with Powell 
Weaver of the Horner Institute in 
Kansas City. 

Professional organization associa- 
tions in which she has held major 
offices are the Tyler Music Teachers’ 
Association, Texas MTA, and Federa-/. . 
tion of Music Clubs. She is a charter 
member and past president of the 
Tyler Chapter of the Soroptimist Club, 
and -o-organizer of the Azalea Gar- 
den Club. She was instrumental in 
the organization of the Bach Festivals 
in Tyler, Waco and Corsicana, Texas. 


ticing,”’ 


CHICAGO—The Chicago Musical 
College of Roosevelt University in- 
vites you to attend the Eighth Annual 
Piano Music Conference to be held 
on Monday and Tuesday, March 30 
and 31, at the Rudolph Ganz Recital 
Hall, 430 S. Michigan Avenue, Chi- 
cago 5, Illinois. 

This conference is offered as a 
public service feature to the music 
profession with no charge except the 
$5 registration fee. Due to limitations 
of space, registrations will be honored 
in the order in which they are re- 
ceived. 

The conference 


Saul 


Frances Clark; 


is again being 
chaired by Saul Dorfman, chairman 
of the piano department at Chicago 
Musical Colege and will consist of 
six general sessions, each devoted to 
an important phase of piano teach- 
ing, by specialists of national recog- 
nition . . . two-piano recital . . . dem- 
onstration and audience participation 
. piano music exhibited by pub- 
lishers. 


Programmed are “The Art of Prac- 
Maurice Dumesnil: 
mentation in Bach, Scarlatti and the 
French School,” 
“Group Piano Learning: Its Methods 
and Materials,” 
“Piano Technic,” Mollie Margolies; 


“Orna- 


Dorfman; 


EIGHTH ANNUAL PIANO MUSIC 
CONFERENCE HELD IN MARCH 


“Piano Students as Musicians,” 
Frances Clark; “Beethoven: Pathe- 
tique Sonata,” an analysis by Ru- 
dolph Ganz; concluding with a two- 
piano recital by Aida and Louis 
Kohnop. 


Frances Clark, director of the piano 
and piano pedagogy departments of 
Westminister Choir College, Prince- 
ton, N. J., is a nationally known 
piano teacher and music educator, 
and an authority on teaching methods 
and materials. Saul Dorfman, con- 
cert and television recitalist, is 
chairman of the piano department of 
the host college. Maurice Dumensil, 
international pianist and pedagogue, 
is recognized as an authority on all 
phases of piano learning. 


Rudolph Ganz, member of the fac- 
ulty at Roosevelt University and 
president emeritus of Chicago Music 
College, is internationally known as 
a concert pianist, composer, and con- 
ductor. Mollie Margolies, member of 
the faculty at Chicago Musical Col- 
lege, is a successful piano teacher, 
and a recognized authority in the 
field of piano technic. Aida and Louis 
Kohnop have combined their out- 
standing individual art in a duo- 
piano team of authority. 


NMC Announces 
New Ford Grant ( 


NEW YORK—Dr. Howard Hanson yu 
president of the National Music Cou. 
cil, today announced a program de 


Vitto 


signed to place twenty-five compose, yus 
in secondary public school system™ Hows 
throughout the United States during Mus 
the next three years. This programe Thor 


has been made possible through ay 
appropriation of $200,000 by The For 
Foundation. The National Musi 
Council and The Ford Foundation wil 
administer the program. 

“There is a great wealth of musica} 
talent in the United States,” said Dp 
Hanson, “but too few of our yo 
composers are given the challengs 
and opportunity of establishing them. 
selves in communities which valug 
their abilities as composers. By find. 
ing public school systems which am 
eager to have composers write direct 
ly for their own students, we hope 
to encourage composers, to enrich the 
musical life of the communities, anj 


rersity. 
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to expand the repertory of secondary os, 
school music throughout the Uniteg 


States.” 

A national committee under the 
chairmanship of Norman Dello Joig 
has been formed to aid in the selee 
tion of composers and the choice of 
school systems. Members of the com 
mittee are: 

For the selection of composers: 

Oliver Daniel, Director, Contempo 

(Continued on Page 3) 
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PIANO BALDWIN: 


at the request of: 


Igor Buketoff 
Richard Burgin 
Campoli 

Maria Carreras 


Jacques Abram 
Daniel Abrams 

Kurt H. Adler 
Niklaus Aeschbacher 
Victor Alessandro 
Ernest Ansermet 
Claudio Arrau 
Wilhelm Backhaus 
Giuseppe Bamboschek 
Lya de Barberiis 
Aline Van Barentzen 
David Bar-Ilan 

John Barnett 
Margaret Barthel 
Steven Barwick 
Stanley Bate 

Joseph Battista 

Sir Thomas Beecham 
Patricia Benkman 
Erna Berger 

Mervin Berger 

Ralph Berkowitz 
Pierre Bernac 
Leonard Bernstein 
Mark Blitzstein 
Theodore Bloomfield 


Gasper Cassado 
Stanley Chapple 
, Aldo Ciccolini 
Fausto Cleva 
Eugene Conley 
Aaron Copland 
Mary Curtis-Verna 
Gyorgy Cziffra 
Glauco D’Attili 
Ivan. Davis 
Joerg Demus 


Antal Dorati 
Jeaneane Dowis 
Jose Echaniz 
Arnold Eidus 
Cloe Elmo 
Lenore Engdahl 
Daniel Ericourt 
Arthur Fiedler 
Kirsten Flagstad 


Coleman Blumfield Lukas Foss 
Jorge Bolet Pierre Fournier 
Ennio Bolognini Albert Fracht 
Yury Boukoff Zino Francescatti 


Vera Franceschi 
Samson Francois 
Oscar Gacitua 
Arnold U. Gamson 
Russell Gerhart 


Helmut Brauss 
Benjamin Britten 
Harry J. Brown 
Spencer Browne 
John Brownlee 


1959. 


Eleazar de Carvalho 


Ernst Von Dohnanyi 


Gold & Fizdale 
Boris Goldovsky 
Ella Goldstein 
Jan Gorbaty 

Cor de Groot 
William Haaker 
Karl Haas 
Jeanette Haien 
Theodor Haig 
Laszlo Halasz 
Cecilia Hansen 
Raymond Hanson 
Johana Harris 
Roy Harris 

Guy Fraser Harrison 
Julius Hegyi 
Nicole Henriot-Schweitzer 
Stephen Hero 
Lorin Hollander 
Joan Holley 
Julius Huehn 
Amparo Iturbi 
Jose Iturbi 
Adyline Johnson 
Thor Johnson 

J. Randolph Jones 
Enrique Jorda’ 
Chauncey Kelley 
John Kessler 
Edward Kilenyi 
Alexander Kipnis 
Dorothy Kirsten 
Paul Kletzki 
Walter Klien 
Louis Kohnop 


Inez Palma 
Rafael Kubelik 
Leo Kucinski 
Hans Lange 
Augustin Lara 
Ervin Laszlo 
Robert Lawrence 


Peter Pears 
Jonel Perlea 


Moshe Paranov 


Sergio Perticaroli 
Gregor Piatigorsky 
Leo Podolsky 


Ruth Slenczynska 
Leo Smit 

Dorothy Dring Smutz 
Georg Solti 

Hilde Somer 

Henry Sopkin 
Soriano 


Karl Leifheit Daniel Pollack Tossy Spivakovsky 

Theodore Lettvin Lily Pons Eleanor Steber ment 0! 
Ray Lev Rosa Ponselle Jonathan Sternberg rect ap] 
Joan Lloyd Ruth Posselt Ebe Stignani Applica 
Luboshutz & Nemenoff Francis Poulenc Igor Stravinsky from th 
Sheldon Lubow Rudolph Reiners Soulima Stravinsky East 79 
Peter Maag Hans Richter-Haaser Benjamin Swalin and sho 
Franco Mannino- Josette & Yvette Roman James Sykes ne col 
Igor Markevitch Aaron Rosand Yi-Kwei Sze general 


Markowski & Cedrone Joseph Rosenstock Joseph Szigeti nree J 
Ozan sh Manuel Rosenthal Sergei Tarnowsky period. 
Nino tini Hugh Ross, Henri Temianka In th 


Henry Mazer 
Edwin McArthur 
The Medleys 
Josefina Megret 
David Mendoza 
Ruby Mercer 
Darius Milhaud 
Benno Moiseiwitsch 
Alfonso Montecino 
Pierre Monteux 
Charles Munch 
Nelson & Neal 
Monte Nelson 
Jeanne & Joanne 


Max Rudolf 


Harry Shub 


Nettleton Abbey Simon 
Joaquin Nin-Culmell Jacques Singer 
Perry O’Neil Leo Sirota 


Zoltan Rozsanyi 


Victor Sabata 
Guglielmo Sabatini 
Jesus Marie Sanroma 
Thomas Scherman 
George Schick 
Thomas Schippers 
Hans Schwieger 
Rafael Sebastia 
Leonard Seeber 
Christiane Senart 


Leonard Shure 


icul. 


Richard Tetley-Kardos 


Virgil Thomson hose co 
Jennie Tourel strated 

Giorgio Tozzi the per: 
Helen Traubel public 
Richard Tucker in state 
Erno Valasek in othe: 
Emmett Vokes The « 
Joseph Wagner take up 
Daniel Wayenberg selected. 
Robert Weede responsi 
Whittemore & Lowe written 

Earl Wild by the < 
Maurice Wilk the sck 


Thomas Wright 
Ventsis Yankoff 
Efrem Zimbalist 
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1959 Buarch-April, 1959 
at’) Music Council— 
(Continued from Page 2) 
anson,#~ Music Projects, Broadcast Music, 
Coun. 


Giannini, Juilliard School 
if Music. 

Howard Hanson, Eastman School 
if Music (ex officio). 

Thor Johnson, Northwestern Uni- 


versity. 


Moore, Columbia Univer- 


srt Committee, ASCAP. 


nd Youth Orchestra, 

Wiley Housewright, Florida State 
niversity. 

George 
niversity. 
Vanett Lawler, 
National Conference. 


Portland, 


Howerton, Northwestern 


ew York, Fredonia. 
versity. 


alifornia. 

A field representative, G. W. Wal- 
drop, former editor of the Musical 
purier, has been appointed who will 
travel extensively to explore the sec- 
ondary public school systems which 
e most likely to use the composers 
9 best advantage. It is anticipated 
hat 12 composers will receive grants 
or the scholastic year 1959-60 and 13 
for the year 1960-61. Mr. Waldrop 
d Edwin Hughes, executive secre- 


vill also be ex officio members of 
the committee. 
In the preliminary selection of com- 


posers, nominations will be invited| — 


widely from teachers of composition 


Z and others in schools of music and . 


ollege and university departments 
of music throughout the country, as 
well as from unattached composers 
and from others who have been par- 
ticularly concerned with the develop- 
ment of young American talent. Di- 
) rect applications will also be invited. 
Application forms may be obtained 
from the National Music Council, 117 
East 79 Street, New York 21, N. Y. 
and should be returned by April 15. 
he composers to be selected as a 
general rule will not be more than 
hree years beyond their training 
period. 

In the selection of school systems, 
los particular attention will be given to 
hose communities which have demon- 
strated a distinguished record for 
the performances of their secondary 
public school musical organizations, 
in state or regional competitions or 
in other ways. 

The composer will be required to 
take up residence in the community 
selected. He will have no teaching 
tesponsibilities but will compose music 
written specifically for performance 
by the orchestra, chorus and band of 
the school system. The grant to 
each composer will be commensurate 
with the salary scale of the school 
system with which he will be associat- 
ed, presumably in the neighborhood 
of $5,000. The school systems partici- 
pating in the program will receive 
modest grants to help meet expenses 
connected with the program, such as 
the preparation of parts for per- 
formance. Appointments of composers 
will be for one scholastic year only, 
but the same school system may be 
considered as a base for a different 
composer in the following year. In 
wmusual circumstances, the committee 
Might wish to recommend a second 
year for 2 composer. 

; The National Music Council, organ- 
Wed in 1940, consists of 45 nationally 
active musical organizations, which 
have a total individual membership 
of nearly 1,000,000. The Council was 
aed a Congressional charter in 
The present project is a part of The 
Ford Foundation Program in Humani- 
ties and the Arts, one of whose pur- 
Poses is to support experiments 
Which give promise of clarifying 
standards, reevaluating objectives or 
Strengthening the effectiveness of 
Procedures in an important arts or 
lumanities field. 


MUSICAL GIFTS, NOVELTIES 
SHEET MUSIC, INDOOR 
PIANO MARCHES 


Write for excerpts and 
illustrated Catalogues 


HAZELEES 
P, o. Box 181, Orlando, Fla. 


Peter Mennin, Peabody Conserva- = 


ity, Chairman, Symphonic and Con- 


For the choice of school systems: : 
Jacob Avshalomov, Conductor, Port- |! 


Music Educators | | 
Robert Marvel, State University of es 
James Neilson, Oklahoma City Uni- |! 


Ralph Rush, University of Southern eS. 


Action Pictures of Honor Guests Attending 


Van Cliburn and Grace Ward Lankford, chief guest 


Big Note hostess of the occasion. 


y of the National Music Council, 


Van Cliburn, Mrs. H. L. Cliburn, Van's mother, and Mrs. 
Irl Allison. 


Fort Worth Forum Dinner N 


and 


ovember 30th Last 


Irl Allison and Van Cliburn intent on the sumptuous 


menu of the Forum dinner. 


Irl Allison announcing the Van Cliburn Quadrennial Award | 
to be made when the time is ripe. The amount: $10,000. 


Mr. and Mrs. H. L. Cliburn are shown seated. 


Mother of Year 
Speaks in N.J. 


By Grace White 
NEW YORK—Mrs. H. L. Cliburn 
was greeted by an invited audience 
at a special meeting of the New 
Jerséy Music Educators, introduced 
by her hostess, Mrs. Lillian Rosen- 
thal. 

She spoke generously about music 
in general, never once mentioning her 
famous son until questioned gently by 
members. through Mrs. Rosenthal. 
Everyone used the words “unaffected, 
modest, natural, a real mother, a real 
teacher” in describing her afterward. 
She emphasized the importance of 
taking children to live concerts, the 
need of maintaining discipline, and 
the value of music study to individ- 
uals and to the world. 

After the meeting a dinner was 
held at the Robert Treat Hotel, 
Newark, presided over most informal- 
ly by the President of the group, 
Samuel Applebaum, whose own fam- 
ous son, Michael Tree, is a friend of 
Van’s student days in New York. 

Mrs. Cliburn is chairman of the 
Guild Chapter at Kilgore, Texas, and 
this led several people to address her 
as “Mrs. Kilgore” which amused the 
famous lady as well as the audience. 

A National Guild prize winner, 
Joseph Lordi (pupil of Alex Chiap- 
pinelli) and Gerard Motte (violin 
pupil of Mr. Applebaum) each played 
for a few minutes. 

Luisa Stojowska, whose three sons 
are successful in architecture, medi- 
cine and teaching, and Henry Levine 
who has two younger children of 
brilliant mentality, were invited to 
join the distinguished mother at the 
speaker’s table. 


Look at these 
NEW PIANO SOLOS! 


| THIS OLD MAN | 


The Children’s Song 
(Knick-knack patty whack) 
Arr. David Carr Glover. . 


40 
| TV INDIANS 


Beginners will love it! 


By Varina Edwards.... .403 


CIRCUS DOG | 


Imaginative elementary solo. 


By Lovise Garrow..... .40 


National Federation Of Music Clubs 
Holds Music Festival In San Diego 


The National Federation of Music 
Clubs will hold their 30th Biennial 
Convention Music Festival in San 
Diego, California, April 19-26 in eight 
days and nights of fine music. 

Performers of national and interna- 
tional fame will present music in all 
its forms, including solos, choruses, 
and orchestras. Among those sched- 
uled to be heard are the Federation 
Young Artist Winners in piano Guild 
student Ivan Davis and John Brown- 
ing, the Paganini Quartet, Marais and 
Miranda, the Tucson Boys Chorus, the 


Los Angeles Symphony Orchestra, 
members of the Denver Opera Com- 
pany, Igor Gorin and the San Diego 
Symphony, and the San Diego Chorus. 
The season registration of $10, in- 
cluding everything except meals and 
the Los Angeles Philharmonic, may 
be ordered from Mrs. Hazel Post Gil- 
lette, 2305 Ashland Ave., Fort Worth, 
Texas. A post convention tour of 
Hawaii is planned for April 28 to 
May 8 for $470.13. Please help your 
convention chairmen by making your 
reservations as early as possible. 


ear and eye. 


GALAXY 


FREE: PAGEANTS FOR PIANO 


PIANO TEACHERS! 


STOP AT YOUR MUSIC STORE 


A free copy of the First Year Pageant or First Folk 
Song Pageant is now offered to you at your music 
store. Both as teaching material and as music these 
are the finest books available for the fiirst year of 
piano study. These books are new and exciting to the 


MUSIC CORPORATION 
2121 BROADWAY NY 23 


; SPECIAL TO PIANO GUILD 


SPECIAL NOTICE 


ARTICLE 3. 


BECAUSE NGPT IS NOW SO LARGE 
THAT LONG DISTANCE CALLS ARE 
TOO FREQUENT FOR DR. ALLISON 
TO RECEIVE THEM AT HIS HOME 
AND MAINTAIN HIS REST PERIODS 
ESSENTIAL TO HEALTH, PLEASE OB- 
SERVE THE REGULATION ON THIS 
REGARD UNDER BULLETIN BOARD, || § 


MEMBERS CLIP THIS AD and 
SEND WITH 50c for ALL 
THREE SOLOS! 

Name 
Address 


City & Stat 


| HANSEN PUBLICATIONS, INC. 


1842 West Ave., Miami Beach, Fla. 


> 


MUSICORD PUBLICATIONS 


Internationally Endorsed by Teachers, Schools and 
Piano instruction material— 
once tried—always used! 


Conservatories. 


FUN BOOKS’’ 


The basis of good musicianship ideally presented in a 
fascinating and colorful manner. Indispensable! Novel! 


TECHNIC IS FUN 
THEORY IS FUN 


TUNEFUL VARIETIES 


rite 


heard on TV and Radio. 


instruments. 
By Georges Bermont 


(Write for free catalog) 


Preparatory and Books One thru Five 
Book One and Two 
SCALES AND CHORDS ARE FUN——Books One and Two 
PIECES ARE FUN—— Books One, Two and Three 
DUETS ARE FUN——Books One and Two 


each 85 cents 


Easy pfano arrangements of favo- 

and popular tunes 
The 
music lies well under the hand. 
Delightful to sing and play. In- 
cludes chord symbols for all C 


$1.00 
PLAY THAT TUNE — by Georges Bermont 


4 Books—Collections of familiar tunes. Made easy to sing and play. 
Each 75¢. 


MUSICORD PUBLICATIONS 858 Post Ave., Staten Island 10, N. Y. 


by David Hirschberg 


MUSIC BY THE MASTERS 
EARLY ORIGINAL CLASSICS 
NOTEBOOK OF 
Anna Magdalena Bach 
Each $1.00 
By Russell E. Lanning, nationally 
known lecturer and interpreter of 
the Ornamentation of Bach’s 

Period. 
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PIANO GUILD NOTES 


March-. 


March-April, 


ENDORSEMENTS 
American College of Musicians 


Endorsement by the American College of Musicians for 1959 has been 
accorded to three members of the National Guild of Piano Teachers since 
the November-December issue of Piano Guild Notes. 

The latest additions to this distinguished roster are 
Leah Dowder Shane of Glen Cove, L.I., New York; Mrs. 
Nadine 8. Johnson of Dallas, Tex. (pictured); and Mrs. 
Kate Heard of Kerrville, Tex. 
Renewals have been granted to Esther Bernstein of 
Brooklyn, N.Y. and Mrs. Marciel Mitchell of Dallas 
Texas. 
Endorsement by the American College of Musicians 
affords guild members a recommendation by a national 
organization of leading musicians, based upon the per- 
formance musicianship of their pupils, as proved by 
entry in the National Piano Playing Auditions. Require- 


Johnson 
ments for this certification are found on page 15 of the current Syllabus. 
Renewals are granted by submitting 5 nationals yearly with a minimum 
‘of 14 more C’s than A’s each with a renewal fee of $1.00. 
This recognition if an added credential of national note within reach of 
guild members. It is not intended to compete with, but to complement 
certification by other groups. 


Frances Clark Announces 1 Day 
Workshops in All 48 States 


PRINCETON, N. J. — Frances 
Clark Piano Workshops are embark- 
ing on an extensive program of one- 
day courses this coming summer. 

Designed to reach teachers in all 
parts of the country, the one-day 
sessions will be offered WITHOUT 
TUITION FEE during the months 
of June, July and August. 

The summer workshops are based 
on the FRANCES CLARK LI- 
BRARY FOR PIANO STUDENTS 
and include a presentation of the 
teaching principles on which the 
Library is based, as well as discus- 
sion of the books themselves. 

The subject for the morning session 
is THE BEGINNING PIANO STU- 
DENT based on “THE LOOK AND 
LISTEN BOOKS.” 

Afternoon subjects include THE 
INTERMEDIATE AND EARLY 
ADVANCED STUDENT plus a dis- 


cussion of HOW TO USE THE 
LIBRARY with students who have 
already had previous study. 

The program includes not only 
presentation of the books but also 
many practical teaching suggestions. 

It is expected that the summer pro- 
gram will introduce the Library to 
many teachers who have not yet had 
the opportunity to hear about the 
books, as well as providing teachers 
who are already teaching them with 
a chance to learn more about their 
effective use. 

the 1959 Workshops will .be con- 
ducted by Louise Goss, Elvina Tru- 
man, Doris Martin, Jack Baldwin, 
and Richard Chronister. 

For further information write 
Frances Clark Piano Workshops, 32 
Vandeventer Avenue, Princeton, New 
Jersey. 


Baldwin 


Chronister 


Truman 


Paul Roe Goodman 
Offers Instruction and Consultation 
By Tape Recording 
Pianist Teacher Guild Judge of more than 5,000 auditions 


MME. ROSINA LHEVINNE 
Rosina Lhevinne 
Cited For Music 


Achievement 


NEW YORK—A plaque was pre- 


sented Jan. 29 to Mme. Rosina 
Lhevinne at the Hotel Astor in New 
York City by the Federation of Jew- 
ish Philanthropies of New York. She 
was described as a “distinguished 
musical artist and teacher of a gen- 
eration of American musicians who 
have receivéd world-wide acclaim, 
thereby enriching the musical heri- 
tage of America.” 

The “award of honor” was pre- 
sented by Howard Taubman, music 
critic of The New York Times, on 
behalf of the federation at the Grand 
Ballroom of the Astor Hotel. After 
the presentation there was a pro- 
gram of music in which Mme. 
Lhevinne performed the Dvorak 
Dumka Quintet with the Juilliard 
String Quartet. 

Madam Rosina Lhevinne received all 
of her musical training in the Impe- 
rial Conservatory in Moscow, Russia. 
She entered the school at the age of 
nine, and graduated at eighteen with 
highest honors and the Gold Medal. 
During those years, she studied for 
five years with Wassili Safonoff, 
director of the Conservatory and a 
well known conductor. 

Eight days after her graduation, 
she married her late husband, the 
celebrated pianist Josef Lhevinne and 
shortly afterwards began her career 
as a partner in the two piano team 
which gradually became _  interna- 
tionally known as “Josef and Rosina 
Lhevinne, two-piano recitalists.” To- 
gether they played all over America 
and Europe in recitals and with most 
of the famous orchestras. 

The Lhevinnes came to America 
first in 1906, and for several seasons 
alternated their winters in America 
and Europe until 1919 when they 
established their permanent home in 
this country. 

When the Juilliard Graduate School 
was organized in 1922, the Lhevinnes 
were invited to teach as members of 
the first renowed faculty of that 
school. Mme. Lhevinne still enjoys 
that position which she has held for 
thirty years. 

At the present time, in addition to 
her teaching at the Juilliard School, 
Teachers College of Columbia Uni- 
versity, and her master classes each 
summer at the Los Angeles Conser- 
vatory, Mme. Lhevinne still continues 
her concert work in the field of 
chamber music, which she considers 
the highest form of musical art and 
the most satisfying. 


Guild Members’ 


A European tour which promises to 
be very exciting and of special in- 
terest to musicians is the European 
Music Festival Tour sponsored by the 
National Education Association, Di- 
vision of Travel Service in Washing- 
ton, D. C., in cooperation with Indi- 
ana University School of Music, 
Bloomington, Indiana. The tour is 
open both for persons seeking college 
credit and for participants who want 
to take part in an exciting and mean- 
ingful experience of studying abroad 
and listening to an array of glittering 
performances of the best. The tour 
price of $1,245.00 includes the follow- 
ing features. 


There will be a five-day period of 
preparation lectures from July 9 to 
July 13 at the Indiana University 
campus at Bloomington, Indiana. 
These lectures will cover European 
Customs and Traditions. Also, lectures 
on music will include the analysis of 
works to be heard at festivals on the 
tour and discussions of the historical 
role of musical centers to be visited. 


The study tour proper will include 
attendance at festival performances 
in Bayreuth, Germany; Salzburg, 
Vienna, Austria; Siena, Italy; Lu- 
cerne, Switzerland; Edinburgh, Great 
Britain. Participants will audit classes 
and private lessons for five days at 
the Accademia Chigiana Summer 
Music Course in Siena, Italy. Con- 
ferences with European music edu- 
cators and attendance at rehearsals 
will also be arranged. 


The price of $1,245.00 includes 
round-trip economy class Trans-At- 
lantic air transportation and chartered 
motorcoach travel in Europe (rail 
transportation from Florence to Siena 
for credit participants). Twin-bedded 
rooms without private bath at good 
standard hotels, and three table d’hote 
meals a day except for lunches and 
dinners in London and Paris are also 
included in the price. The initial price 
also covers expenses of sightseeing as 
specified in the itinerary, including 
entrance fees; transfers of tour mem- 


L. A. Conservatory 
Concludes 75th 


LOS ANGELES — The famous 
Roth String Quartet, in residence at 
the University of California at Los 
Angeles, is to play the concluding 
concert on May 8 in the series com- 
memorating the 75th anniversary of 
the Los Angeles Conservatory of 
Music and Arts. Dr. Leo Podolsky of 
Chicago is to be the guest artist for 
this program, playing the Cesar 
Franck Quintet. 


The Los Angeles Conservatory 
were recently presented an anony- 
mous gift of oriental rugs, tapestries 
and furniture from one of the large 
mansions in Los Angeles. The collec- 
tion included some early hard-carved 
Spanish pieces, hand woven tapes- 
tries, some fine pieces of Italian 
furniture, and several exquisite Ori- 
ental rugs. June Davison, a member 
of the board of trustees, and Ardella 
Schaub, director of the Preparatory 
Department, express the appreciation 
of the Conservatory, teachers, stu- 
dents, and personnel, to their “fairy 


god-mother.” 


National Membership Chairman of National Guild of Piano Teachers. Equipment 
includes Steinway Grand Piano and Ampex Tape Recorder. Enthusiastic endorse- 
ments from teachers all over the nation. 

Paul Roe Goodman was Chairman and Head Judge of the New York Piano Guild 
Auditions and heard many Artist Diploma students. One of these was Van Cliburn, 
recent winner of the Tchaikowsky International Piano Competition in Russia. 

As a teacher, Mr. Goodman works with students of all ages and stages of advance- 
ment. He is one of the small percentage of teachers who keeps up practice on an 
artist level, thus he is capable of giving examples on tape covering anything in the 
teaching repertoire. 


GET MASTER LESSON INSTRUCTION AT HOME! 
Tapes recorded by teachers and students are personally analyzed. With each 
selection submitted on tape is returned an outline and detailed suggestions 
of how to practice. Examples from Mr. Goodman's own playing, both in slow 
and regular tempo. Personal comments are also given on the other side of 
the tape. 
This type of instruction is particularly valuable to teachers who are unable to 
get away for study. 
Get out of that rut with these Master Lessons! 


RATES FOR TAPES SUBMITTED: 
20 to 30 minutes — $12.00 


40 to 60 minutes — 20.00 


This will involve two to three hours 
of analysis and recording examples. 


This will involve four to six hours 
of analysis and recording examples. 


Minimum charge 5.00 A Small charge to cover postage 
ANY TEACHING MATERIAL WILL BE RECORDED AT REASONABLE RATES 
Suggestions for Guild material for all periods—Elementary to Advanced 
A LIMITED NUMBER OF 2 to 5 DAY PIANO WORKSHOPS ARE AVAILABLE 
Make plans for a Piano Workshop in your area at the earliest 
possible date to assure an engagement next season. 


PAUL ROE GOODMAN 


Florida Southern College Lakeland, Florida 


Countries 


Lucerne 


Countries included: 


1201 


European Music Festival 


Tour 
Five Music Festivals included’ in 44-day tour of nine European 


Salzberg Music Festival 
Bayreuth Wagner Festival 
Munich Opera Festival 
Edinburgh International Festival 


TOUR LEADER: WALTER ROBERT, 


Professor of Piano, School of Music, Indiana University 
Academic credit through Indiana University, Bloomington, Indiana 
DATES: JULY 15——AUGUST 28 ... TRANSPORTATION: AIR 
England, Belgium, Holland, Germany, 

Switzerland, France, Scotland 


PRICE $1245 


(includes the cost of Festival tickets) 
For information and application for reservation write to: 


NATIONAL EDUCATION ASSOCIATION 


DIVISION OF TRAVEL SERVICE 
16th Street, N.W. 
Washington 6, D.C. 
or Directly to Tour Leader 
PROFESSOR WALTER ROBERT 
School of Music, Indiana University 
Bloomington, Indiana 


Festival 


Austria, Italy, 


European Study Tour Rates 


1 
Attention 


bers and one piece of hand bags 
between piers, railway stations, ail 
ports and hotels; tips for all servigglonvinc: 
performed in connection with sche 
uled tour activities; port taxes g 
taxes on travel and hotel accomog 
tions within Europe at present i 
posed by the European Government 
Festival tickets at Bayreuth, Salzby 
Baths of Caracalla (Rome, Luce 
and Edinburgh). Each participant y 
be insured for $5,000 for accident ay—y 
$500.00 for baggage. 


The itinerary includes the musiggiipened t 
and artistic centers of England, Balistandin: 
gium, Holland, Germany, Austrgiand an 
Italy, Switzerland, France, and Segfithat th 
land, and tickets for festival peiwas no 
formances in Bayreuth, Germapiiwas 2 | 
(Lohengrin); Muenich; Salzburg (Ta put : 
Magic Flute), Rome; Lucerne; good te: 
Edinburgh. ground 


The tour leader will be Mr. Waltggnot be 
Robert, Professor of Piano at figtheir 0 
Indiana University School of Mugygteacher: 
and a Guild member. Mr. Robert wagwith th 
born at Trieste, Italy, and was edggtheir P 
cated at the Vienna Conservatory gg‘run-of 
Music. He has played in concert jggnately 
Austria, Italy, Poland, and Czechoj—— 
lovakia. Since coming to America, Mi 
has toured throughout the Unit lar 
States, Canada, and Cuba. Mr. Roba 
speaks French, Italian, and Germ Holk 
fluently, and his European backgrom 
and wide acquaintance with Europe MIA! 
musical personalities make him emithe Nat 
inently qualified as a tour leader. Bheld a 1 

beth W 
The 

Miami 

the nan 


Mr. Robert’s capability and bad 

ground, together with the long «& 

perience of the Travel Division 4 

the National Education Associatig 

which is the oldest educational tray Rttors 

agency in the United States, sing saditior 

this tour out as a project of speci Seual 

merit which deserves the full con ere di 

dence of the members of the Nation 

Guild of Piano Teachers. Mem! 
tense | 
Mrs. K 
trude E 
Ellison, 
garet 


Mrs. L 
Lannins 
Mrs. Cl 
Morgan 
Wanda 
Mrs. G 
Sargent 
Lucille 
and M 
chairme 


We a 
here a 
piano t 
eir in 
pupils 
study W 
mong 
time, 
rtists. 


CARNEGIE HALL 
HEARS ANNUAL 
BENEFIT CONCERT 


NEW YORK —The Behre Pia 
Associates, Inc. presented “Birij 
Fish and Beasts in Music” at Ca 
negie Recital Hall on Jan. 2 as thei 
annual benefit concert for the Ad 
mant Summer Music School scholai 
ship fund. 

Dr. Edwine Behre, Guild judge a 
president of the Leschetizky Associ 
tion of America, reported that @ 
players were all adult members 
her group, the Behre Piano Asw# 


Jose 


On 


ciates, and many of them are bug Jose 
teachers. Stephen Jay, who accompharpsic! 
panied the guest violinist, teachéjj mastery 
theory in the Manhattan School @older in 
Music and is head of the Theory Déegithe Be 
partment in the Third Street Mus@§NBC t 


School, 
pianist. 


Part I of the program, title 
BIRDS, consisted of Jeanne Sarte 
playing The Hen (Rameau) hord 
Toccata on the Song of the Cuckim® ie 
(Pasquini); Beatrice Chernov, 
Nightingale in Love (Couperin) ai 
Birdling (Grieg); Miriam Dressle 
Bird Prophesying (Schumann) ; 
Howitt, The Eagle (MacDowell) aig? M 
Bird Song (Palmgren) ; Emma Dres@g:2"t@s} 
ler Slutsky, The White Peacot 
(Griffes); Wanya Levine, The Lam ell Te 
(Glinka-Balakirev); and Freda Ro 
enblatt, St. Francis Preaching to Te 
Birds (Liszt) and Ballet of Chieh 4 ude 
in Their Shells (Moussorgsky). 


a duet 
Part II, CREATURES , 
AND SMALL, programmed 
Solomon, The Swan (Palmgren) ail Eglevsk 
The Little White Donkey (Ibert Sympho 
James Spaights, The Cuckoo 
son), Cat and Mouse (Copland), aai-——— 
Flight of the Bumblebee (Rimskf 
Korsakoff); Roberta Beaton, Litilt 
Horse With Broken Leg (Guarniefil 
and Titmice in the Trees (Sigt® 
horst Meijer) ; Frank Suchomel, Bem 
Dance and Diary of a Fly (Bartok) 
Jeanne Sartenaer, Goldfish 
bussy); Peter Bornstein, violin, 
Ascending (Vaughan Williams) @ 
The Bee (Francois Schubert). 


besides being a first evening 
the rar 
chord o 

Mr. I 


PI 


YOU 


MASON-HAMLIN - KNABE 
FISCHER - WURLITZER 


Since 1891 | 6TH 
Bledsoe Music Co. 
AUSTIN, TEXAS a. 
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The World's Great Teachers 


By Elizabeth Gest 
Philadelphia, Pa. 


Having just finished reading 
other interesting and stimulating 
sue of NGPT Piano Guild Notes, I 
more than ever convinced. Yes, 


nS, ai 


Servigaaeonvinced. Of what? Of the follow- 
Sche ing 
ap 


We are all aware of the fact that 


-OMOUGE pore are a great many well known 


“nt teachers who rightly deserve 

international reputations; gifted 

pe pupils travel from distant parts to 
ce} 


study with such master-teachers, and 
mong these pupils are those who, 
in time, become our top-flight concert 
rtists. And, since these artists hap- 
nened to have been blessed with out- 
standing talent, and were studious 
and ambitious, it may be assumed 
d Septhat their training and development 
al pemwas not a difficult task—rather, it 
ermammwas a2 great pleasure. 

'¢ (TM But there are hundreds of other 
e; teachers who may not be known 
ground the globe, whose names may 
not be known beyond the limits of 
their own studios and towns. These 


ant ¥ 
ent ay 


musie 
id, Ba 
Austr 


Walta 
at 


Musiiteachers have no opportunity to work 
ort wawith the world’s most talented pupils; 
as efutheir pupils are of the proverbial 


the parents realize that, regardless of 
ability or the lack of it, it would 
be very good for Judy and Jill and 
Bobby and Bill to take piano lessons. 

Accordingly, suitable teachers are 
interviewed and selected and lessons 
are begun. These are the teachers 
who, motivated by the dynamic 
Guild, inspire their pupils to do even 
better work than would seem possi- 
ble; teachers who, through endless 
and patient effort, lesson after lesson, 
year after year, audition after audi- 
tion, seem to acquire a magical way 
of transforming the “run-of-the-mill” 
pupils into musicians of a_ higher 
order, and to whom impartial and 
more-or-less strict judges are glad to 
give the coveted excellent and superior 
ratings; teachers who succeed in 
raising the musical standards of the 
pupils, and not only of the pupils but 
of their families as well; teachers 
whose uplifting influence reaches out 
beyond the homes, into the schools, 
the towns, the districts and states; 
teachers who instill a sincere desire 
for good music well played; teachers 
who do achieve these results and 
thereby prove that all this is attain- 
able. 

These are the world‘s great teach- 
ers. 

This is the Guild. 


R 


“Bi 
t Ca 
s thet 


tory run-of-the-mill” type, but fortu- 
cert ggnately they come from homes where 
zeche 
rica, 
Uni] Miami Chapter 
Robey e 
Holds Meeting 
‘grown 
irropeul MIAMI—The Miami Chapter of 
im em™the National Guild of Piano Teachers 
der. Bheld a meeting at the studio of Eliza- 
1 backbeth Warner on Jan. 10. 
ng &™@ The audition dates of the two 
“iatil Miami centers were announced and 
re : the names of the judges given. Other 
smmatters pertaining to the coming 
auditions and plans for the third 
annual greater Miami Piano Festival 
were discussed. 
Members present were: Miss Hor- 
tense Buys, Miss Lillian Bennett, 
Mrs. Katharyn Crowder, Mrs. Ger- 
trude Ellis (co-chairman), Mrs. Mary 
Ellison, Mrs. Merle Frost, Mrs. Mar- 
garet Grubb, Mrs.- Martha Horton, 
Mrs. Lenore Johanson, Mr. Russell 
lanning, Mrs. Dorothy McLinden, 
Mrs. Claudina Mendez, Mrs. Eleanor 
Morgan, Miss Peggy Neighbors, Mrs. 
Wanda Newton, Miss Mona Redman, 
Mrs. Gertrude Russell, Mrs. Merle 
Sargent, Miss Lucile Springer, Mrs. 
Lucille Turner, Mrs. Ruth Wilson 
and Miss Elizabeth Warner (co- 
chairman). 


June Courses Given: 
Camp Music Program 


FLUSHING, N. Y.—Bernard Kirsh- 
baum announces the Music Counsel- 
lors’ Study Opportunity in his unique 
spring courses for study of the camp 
music program, now in its tenth 
season, to be given at Steinway Hall: 
Section I, June 1-5 and Section II, 
June 22-26. Evening sessions will be 
arranged for those unable to attend 
day classes. 

The Music Counsellors’ Placement 
Bureau is open to pianists between 
the ages of 22 and 35 interested in 
summer positions as music counsel- 
lors. The registration fee for this 
service is $2. 

No one is eligible for the course 
who does not have a camp position. 
All phases of the camp music pro- 
gram are discussed and illustrated, 
and a syllabus is provided which lists 
material suitable for singing, glee 
club, music appreciation, rhythm band 
groups, and operettas for all ages of 
campers. The course fee is $10, the 
syllabus is $2. 

For further information, write 
Bernard Kirshbaum at 78-18 165th St., 
Flushing 66, New York. 


/turbi 


.SSOCI 

at 

ers 


e bug Jose Iturbi, whose mastery of the 
accottmharpsichord is second only to his 
teach mastery of the piano, will play the 
.001 dim older instrument when he appears on 
ry Degthe Bell Telephone Hour over the 
Must§ NBC television network, Thursday 
t evening, April 9. This will be one of 
the rare appearances of the harpsi- 
on television. 

ua Mr. Iturbi has chosen two pieces by 
vm Philippe Rameau for his harpsi- 
shord solos. The first will be ““Musette 
én Rondeau” and the other will be 
lambourin.” 
-egsle He will also appear as piano 
soloist in Frederic Chopin’s “Waltz 
1) gia E Minor” and in the “Hungarian 

Fantasy” by Franz Liszt, accom- 

cacti nied by Donald Voorhees and the 
> Lath Bell Telephone Orchestra. 
a Roem Other artists to be featured on the 
to tm Pell Telephone Hour of April 9 will 
clude Metropolitan Opera stars 
). Giorgio Tozzi and Nicolai Gedda in 

at a duet from Smetana’s comic opera 
REME‘The Bartered Bride” and ballet 
1) ant 


Cue 


Sloists Maria Tallchief and Andre 
rt); Eglevsky in excerpts from “Scotch 
bert}; Symphony” to music by Mendelssohn 


‘Swat 


WOULD YOU LIKE OUR 
PIANO CATALOG? 


YOUR ADDRESS ON A POST 


BE | CARD WILL BRING IT. 
THE BAY STATE MUSIC CO. 
¥ Box 952 Lawrence, Mas. 


To Play Harpsichord 
On Bell Telephone Hour, April 9 


and choreography by George Balan- 
chine. 

On the popular side, the program 
will present Rosemary Clooney and 
her husband, Jose Ferrer, in a special 
selection of popular songs as well 
as song stylist Gisele MacKenzie. 

Jose Iturbi will be the fourth 
pianist presented on the Bell Tele- 
phone Hour in its four telecasts this 
season. 


ON H.J.R. 40 


Write Your 


Congressman 


Edwin Hughes, Executive Secre- 
tary of the National Music Council 
reports that Representative Joel T. 
Broyhill has reintroduced his bill, 
House Joint Resolution 40, “‘ To adopt 
a specific version of The Star- 
Spangled Banner as the national an- 
them of the United States of Amer- 
ica.” 

The National Music Council’s Com- 
mittee on The Star-Spangled Banner 
last year made a through-going re- 
search of the words and music, and 
recommended widespread comment on 
this proposed legislation to indicate 
nationwide interest in preserving an 
authorized version of our national 
anthem. 

A letter from the Guild president 
to Representative E. L. Forrester, 
Chairman of the House Judiciary 
Sub-Committee, with copies sent to 
Senators Lyndon Johnson and Ralph 
Yarborough and _ Representatives 
Homer Thornberry and Joel T. Broy- 
hill, indicates the recommended pro- 
cedure for Guild members to show 
their interest: 

“As president of the National Guild 
of Piano Teachers, U.S.A., I wish to 
express my opinion, which I feel 
would be coincident with that of each 
guild member, that House Joint Reso- 
lution 40, reintroduced by Repre- 
sentative Joel T. Broyhill on January 
7, 1959, should by all means be ap- 
proved ... ” (Resolution quoted as 
above). 


Two Dalies Frantz 
Students Win Prizes 


(Reprinted from The American- 
Statesman, Austin, Tex., Feb. 8) 


Two student pianists from the Uni- 


versity of Texas swept the Amarillo} 


Symphony Orchestra’s 1959 Young 
Artists Auditions last week by pick- 
ing off both the first prize and the 
alternate award in the annual com- 
petition. 

Bringing in these honors for the 
University’s music department were 
Martha Kunkel and Lita Guerra, both 
pupils of Dalies Frantz now working 
toward their master’s degrees after 
having earned their bachelor of music 
degrees under the noted UT artist- 
teacher. 

Miss Kunkel, a New York City 
native, was awarded the contest’s 
first prize, while Miss Guerra, a resi- 
dent of Mission, was named the alter- 
nate. 

The two University pianists were 
competing against 19 other con- 
testants from Tennessee, Colorado, 
Oklahoma, Kansas and Texas during 
the series of auditions held in Ama- 
rillo last week. 

As first-place winner, Miss Kunkel 
will get a $250 cash award plus a 
performance appearance with the 
Amarille Symphony, conducted by 
Clyde Roller. She will join the or- 
chestra for a performance of Beetho- 
ven’s “Emperor Concerto” at a con- 
cert in Amarillo this spring. 


Ada Richter’s 
latest folio... 


“A LITTLE HYMNAL FOR THE PIANO” 


Hymns with Their Stories 


(words and music) | 
Grade 2 


An outstanding collection of favorite hymn 
tunes — compiled and arranged by Ada Richter. 


Price—$1.00 


MUSIC PUBLISHERS HOLDING CORP. 
619 W. S4th St. © New York 17, N. Y. 


DEPT. L 


HUNGARIAN PROJECT 


EXPERIMENT SEEKS 
MUSICAL 'MATURITY' 


(Reprinted from Dallas News) 


BUDAPEST, Hungary — From 
their first day at school, music is the 
most important study for 5,000 Hun- 
garian children. They are taking part 
in an experiment inspired by Zoltan 
Kodaly, Hungary’s greatest living 
composer. 

The idea, according to one teacher, 
is that children well-grounded in 
music will grow into adults with finer 
souls... They want produce 
good locksmiths who also play the 
piano. 

Advocates of the experiment say 
intensive study of music makes chil- 
dren better at arithmetic, reading 
and other subjects as well. They be- 


lieve it improves their attention, 
memory, and the ability to think 
logically. 


Kodaly began expounding his ideas 
more than 20 years ago. He said all 
Hungarians ought to sing, that school 
children ought to sing every day, 
mostly Hungarian folk music. 

Some of Kodaly’s ideas were 
adopted earlier than others, but the 
first musical elementary school began 
8 years ago. 

The political motives, if any, are 
obscure. Kodaly is no communist, 
though he is highly regarded by Com- 
munist leaders; so is the foreign ex- 
change earned from performances of 
his work abroad. The party may have 
considered the experiment as a boost 
to nationalist feelings. 

In June, the first class of 39 will 
leave elementary school at Keskemet, 
Kodaly’s birthplace, after eight years 
of the kind of teaching he advocates. 
There are now about 107 classes go- 
ing in 74 schools. 

From the start, 6-year-olds spend 

about a fourth their school time on 
music. Every day of Hungary’s six- 
day school week they get a 50-minute 
riod. 
They begin by learning to read 
music, sing, dance, practice rhythm 
and play musical games. Kodaly 
helped write the textbooks, which are 
gaily colored for the smallest chil- 
dren and easy to follow. 

At a school in a new Budapest 
suburb, the littlest ones ,in class only 
three months, could name some of the 
notes in simple melodies. 

A chorus of 7- and 8-year-olds sang 
simple canons by Mozart and Brahms. 

A class of 8-year-olds read at sight 
a two-part song by Kodaly they had 
never seen before. They were able to 
sing it correctly in about five minutes. 

Some of the time for music is 
taken from other subjects—an hour 
sliced from arithmetic in one year, 
from geography in another. Teachers 
insist the children be held to the same 
standards in all subjects as any other 


children. They go to school a little 
longer each week. 

Officials and teachers in charge 
of the new classes claim their pupils 
make marks about 15 per cent better 
than the others. 


The Irl Allisons 
To Be Honored 
By Dallas NGPT 


The Dallas branch of the National 
Guild of Piano Teachers will honor 
Dr. and Mrs. Irl Allison and the 
team of educators, Dr. Leo Podolsky, 
June Davison, and Ardella Schaub, at 
a tea at the Adolphus Hotel on May 
31. 

The distinguished guests will sa- 
lute the creation and introduction of 
the new “Guild Repertoire” piano 
library, recently published by the 
Summy-Birchard Publishing Com- 
pany. The first six books of this 
series are for the Intermediate classi- 
fication and comply with the require- 
ments of the Guild Syllabus. 

The reception will conclude with a 
concert by Robert Hoffman, young 
Texas artist and 
teacher. Mr. Hoff- 
man was an art- 
ist pupil of Dr. 
Podolsky and a 
cash award winner 
in the Recording 
Festival. A Guild 
faculty member, 
adjudicator for the 
NGPT Auditions, 
a and a dean at the 
Hoffman Musical Arts Con- 

servatory of Ama- 
rillo, Texas, he has toured Germany 
for the State Department. He gave 
a recital at the California MTA Con- 
vention last July in Los Angeles, and 
February, played a program of 
Canadian and South American music 
at the National MTNA Convention 
in Kansas City. 

Mrs. Fred Buchanan is chairman 
of the Dallas center. A Baldwin con- 
cert grand will be supplied by the 
Wadley Piano Company of Dallas. 


DIRECT SALES ONLY 


Pract. Rm. Model $39.50 ea. 
Artist Model $50.00 ea. 
Packing Charge $ 1.00 ea. 


F. O. B. DALLAS, TEXAS 


REAL COOL PIANO 


Ask your music dealer or write: 


NEW 
PIANO 
BOOKS 


TUNES WITH THE TEEN-AGE TOUCH 


Stanford King. Twenty-five early grade piano pieces 

for technical development written especially for teen-age 
pianists. The titles of each selection reflect the idiom 
and tempo of this ‘‘special’ period of growing up. $1.25 


compiled by George Walter Anthony. For the teen-ager who is 
in his third year of study, this volume combines the language 
and rhythm of rock-and-roll with a thorough grounding 

in the principles of piano technic. A volume of 

7 titles that makes recreation out of practice. $1.00 


LITTLE COWBOY RIDES AGAIN 


compiled by George Walter Anthony. This book of 13 piano pieces 
for grades 1 to 214 combines colorful presentation with worthwhile 
teaching material. It is built around a theme that has 

traditionally entranced youngsters everywhere. $1.00 


THEODORE PRESSER COMPANY 


BRYN MAWR_ 


PENNSYLVANIA 
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PIANO GUILD NOTES 
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NEW MEMBERS 


By Carmen Reyna 
The National Guild of Piano Teachers finds much pleasure in extending 
the hand of welcome to each new member. May you all realize that the guild 
te strong because it has helped its members to maintain the enthusiasm of 
their pupils for the attainment of guild goals each year—the slow as well 
as the gifted. No better advice can be given you than to set an attainable 
goal before every pupil you teach, letting every lesson be a definite step 
toward the achievement of this goal. Again, we welcome you. 
Our special thanks to those Guild teachers who have helped bring in new 
members. Their names are in parenthesis following the name of the new 
member. 


MRS. P. K. AGRELIUS, Little Falls, N.Y.; VIRGINIA ALBRIGHT, 
Atlanta, Ga.; MARY WEBB ALYEA, Ogdensburg, N. J.; MRS. FRANCES 
M. ANDERSON, Tatum, N. M.; MRS. P. E. ANDERSON, Dassel, Minn. 

MRS. JOAN S. APPLEGATE, Elmira, N.Y.; MERCEDES ASHJIAN, 
Los Angeles 4, Calif. (Lois Burkholder); FLORENCE A. AUSTIN, Coral 
Gables 46, Fla. (Elizabeth Warner); MRS. KATHERINE W. BALDWIN, 
Sarasota, Florida; DOROTHY R. BECHTEL, Bally, Berks Co., Penna. 

LAURA BRILLANT, Zanesville, Ohio; MRS. EDW. BURGOYNE, Carlin- 
ville, Ill.; MRS. RUBY FRANCES BURKS, San Antonio 9, Texas; MRS. 
oo" L. CAPELLI, Joplin, Mo.; MRS. LEONARD M. CLARK, Fredericks- 

rg, Va. 

MRS. VIRGIL CURL, Marion, Ohio; MRS. EARL DAHLSTROM, Jack- 
sonville Beach, Fla.; VIRGINIA DANIELS, Walnut Creek, Calif.; MRS. 
— DENBO’S, Burrton, Kansas; FAYE DIPALMA, Brooklyn 28, 

MARION DRAYTON, Bishopville, S.C.; MRS. LAURA M. DUNAWAY, 
St. Louis 18, Mo.; MRS. V. O. FOSSETT, Dallas 11, Texas; MISS PRIS- 
CILLA FOX, Sycamore 5, Calif.; MRS. EARL G. GARY, Engelwood, Colo. 

FRANCES GILES, Jackson, Tenn.; MRS. JOHN E. GRANT, Sumter, 
8.C.; MARILYN GRUPP, New York City, N.Y.; MRS. DAN GULKIVAN, 
Goldthwaite, Texas; GERALDINE S. GUTHRIE, Pottstown, Penna... “ 

MRS. MARGARET H. HARRISON, Liberty, Texas; MRS. T. A. HEAD, 
Goldthwaite, Texas; SARAH ELIZABETH HEARN, Kinston, N.C. MRS. 
VIRGINIA S. HILLER, Silver Spring, Md.; VIOLA HENSON, Ft. Morgan, 


0. 

MRS. JOHN HITT, Powder River, Wyo.; MARGARET C. HUNT, 
Dallas 24, Texas; MRS. MARY HYSOM, Anchorage, Alaska; MRS. 
VICTOR H. JOHNSON, Spokane 31, Wash.; MRS. EDWARD KIRBY, Ft. 
Worth, Texas. 

MRS. JEANETTE KRUEGER, Austin 5, Texas (Miss Josephine 
Kackley); MRS. W. T. LARMEE, Knoxville, Tenn.; MRS. MARY 
LEDGERWOOD, Ephrata, Wash.; MISS BETTY LESKELA, Waukegan, 
Iil.; JAMES R. LINDHOLM, Winter Park, Florida. 

EDITH M. LING, Sheldon, Iowa; VIRGINIA LINN, Washington 9, D.C.; 
ELIZABETH P. LOCASIO, Hobart, Ind.; MRS. NETTIE LOFLIN, New 
London, N.C.; MRS. W. D. McCORMICK, Springfield, Mo. 

MARGARET McKINNON, Winter Park, Fla.; J. CLEES McKRAY, 
Paterson 22, N.J.; MRS. C. M. MARTIN, Johnson City, Texas; MRS. 
DAVID 8S. MILES, JR., Richardson, Texas.; ALMA GRAYCE MILLER, 
Arlington 7, Va. 

MR. LARRY MILLIGAN, Seattle 15, Wash.; MRS. V. J. MOUTOS, 
Lubbock, Texas; MISS JEANNE NICOLAS, Kane, Jenna.; DOTTIE OGLE 
NIX, Santa Ana, Calif.; MRS. E. E. NORWOOD, Corsicana, Texas. 

OUR LADY OF LOURDES SCHOOL, Spokane 1, Wash.; MRS. AMEDA 
OVERTON, Othello, Wash. (Mrs. C. E. Mashburn); MRS.‘ WOODROW W. 
PHELPS, Nashville, Tenn.; MARVIN RAMSEY, Chillicothe, Mo.; EAR- 
NEST RAN, Quincy, Wash. (Mrs. C. E. Mashburn). ‘ ; 

MISS LYNN REEDY, Snyder, Texas; MRS. BETTY M. REX, Winter 
Park, Fla.; MR. ROBERT RICKMANN, Mount Pleasant, Iowa; YOLANDA 
B. RUPPERT, Atlanta, Ga. (Oliver Herbert); CLARINE SHEMWELL, 
Eugene, Oregon. = 

BLANCHE S. SHERRICK, Spokane, Wash.; ELIZ H R. SHU- 
FELT, Winter Park, Fla.; SISTER MARIE HELENA, S. York, Penna.; 
SISTER M. CANICE, O.S.F., Albert Lea, Minn., SISTER MARY CECILE, 
O.P., Seattle 16, Wash. (Mrs. F.R. Duffy). 

SISTER M. CLARE LUCILLE, S.M.J.M., Eugene Oregon; SISTER M. 
GEREON, O. P., Appleton, Wisc.; SISTER MARY HELEN, S.N.J.M., 
Spokane 28, Wash.; SISTER MARY KAREN, S.N.J.M., Eugene, Oregon; 
SISTER MARY MADALENA, St. Helen’s, Oregon. 

SISTER M. ROSE, Fronton, Ohio; SISTER MARY STEPHEN, S.N.J.M., 
Portland, Ore.; MRS. RUTH L. SMEBERG, Marquette, Mich.; MRS. IVEY 
A alma Walstonburg, N.C.; MRS. DOROTHY SPIRO, New York 

MRS. J. D. SPOONER, Donglas, Ga.; MRS. MARGARET H. STEELE, 
Natchitoches, La.; MRS. DORIS STUDER, Oak Lawn, IIl.; MRS. MAR- 
CELLE CARZILL TABUTEAU, Minneapolis 5, Minn.; MISS CATHERIN 
THOM, Sparta, Tenn. 

MRS. NELSON T. THORSON, Omaha, Nebraska; ADLEE H. TREZE- 
VANT, Ft. Worth 4, Tex.; MRS. JOHN TURK, Kilgore, Texas; MRS. 
LAURA C. TWIST, Shreveport, La.; MRS. E. W. VANHOOZER, Beau- 
mont, Texas. 

MRS. MARY L. VINCENT, Moses Lake, Wash.; HERMON WARFORD 
JR., Jal, N.M.; MRS. JACK WATSON, Rowland, N.C.; MRS. L. W. 
WELLS, Wellington, Texas; MRS. ADELAIDE WIBEL, Cody, Wyo. 

MRS. MELANIE WILSON, New Orleans, La.; Mrs. WM. J. WOLFF 
Brownfield, Texas; MRS. J. CULLEN WRIGHT, Clearwater, Florida. 


A Gifted Poetess 
Makes Her Bequest to 
The World of Letters 


in a volume of verse which is refresh- 


ingly fluent, deeply moving, poetically eg 
inspired. An unusual lilt and cadence is 
imparted to topics near and dear to the 


heart of every reader. / 
MRS. SAMUEL’ SIMON 


by Mrs. Lorena Simon 


THE NAYLOR COMPANY 


San Antonio, Texas 


NEW MEMBER LETTER 


Dear New Member: 


This movement was founded for your 
pupils; hence we cannot stress too much 
the importance of setting guild goals 
before each of them this first year of 
guild membership. | believe you will 
feel rewarded for your efforts and that 
your students will be grateful for your 
interest and confidence in their ability 
to succeed. In the Guild Auditions as 
well as in the Piano Recording Festival, 
every pupil becomes a winner of an 
award commensurate with his attainment, 
and, great or small, high or low, each 
certificate, diploma, lapel pin or medal 
will be treasured among his trophies as 
concrete evidence of accomplishment. 


Study carefully the complete set of 
goals and start each pupil at all inter- 
ested toward achieving his first, after 
which your task will become easier, since 
one step leads to another. The five- 
year, ten-year, and even the I5 year 
goals will have been won by many of 
your class before you can realize that the 
time has passed. It is exactly compara- 
ble to passing grades in school, winning 
report cards and diplomas as the years 
go by. What is good in literary sub- 
jects is important in piano study, which 
has so vast a competition from bands, 
orchestras, glee-clubs, athletics and many 
other distractions. Give your pupils the 
chance of a lifetime to feel proud of 
their pianistic achievements. 


Yours fraternally, 
Irl Allison 


Judges Comment 


My tour used up a full four weeks 
and I enjoyed every minute of it. 
Every chairman and her fellow teach- 
ers welcomed me with cordial warmth, 
enthusiasm, and graciousness. Hos- 
pitality was generous, considerate and 
spontaneous. The auditions were care- 
fully planned, the studios convenient 
and comfortable. 
enough for everything and everybody. 


eager as well as prepared and seemed 
to enjoy playing for me as much as 
I enjoyed hearing them. The most 


the auditions was the response to my 
statement, “You have presented your 
work according to the Guild rules and 
regulations and have fulfilled the re- 
quirements of playing one more than 
half of your entries. You may be ex- 
cused, or if you wish, you may play 
the rest of your program or any part 
of it.” With the exception of perhaps 
half a dozen of the probably 450 stu- 
dents—never did take an official count 
—they completed their programs. Of 
course, with all the pressure off, that’s 
when they really showed what they 
could do, and I was treated to some 
very fine music. Their eagerness to 
follow through, in itself, speaks well 
of the teachers who prepared them. 


After hours, I enjoyed guest status. 
My hosts took me to all points and 
places of interest in the area, planned 
the luncheon hours as pleasant breaks 
in the day’s schedule, the dinner hours 
either in private homes or fine eating 
places. Besides all that, they thought 
up little special things to make my 
stay memorable and interesting and 
gave me ample time for myself, too. 
Maxine Brown 


TO OUR MANY FRIENDS 


We proudly offer our latest contribu- 
tions to the N.G.P.T. membership, and 
to ALL piano teachers in the United 
States and Canada ... . The first 
SIX BOOKS of the "GUILD REPER- 
TOIRE" Piano Library (Summy-Birchard) 


SEE THEM—You Owe this to 
Yourself to be informed. 
June Davison—Ardella Schaub 
Leo Podolsky 


There was time | 


The participants, almost 100% were - 


pleasing as weil as surprising thing in |° 


Sn H#emoritam 


GUSTAVE BECKER 


NEW YORK—Gustave L. Becker, pianist, composer, active 
member of the National Guild of Piano Teachers until he was past 80 ay 
Guild judge, died February 25 at the age of 97 in Epsom, Surrey, Englay 
while visiting a daughter, Mrs. Beatrice B. Warde. 

From the New York Times, Feb. 27, come the following excerpts: 

On the eve of his ninety-sixth birthday Mr. Becker gave a concert at ¢ 
New York College of Music ... He played for the British Broadcastiy 
Corporation on a trip to England a year ago and had appeared frequent 
here on the radio program “Life Begins at Eighty.” 

Mr. Becker, who was born in Richmond, Tex., studied piano under Ey 
Zavadil in Galveston, Tex. . . . He moved to New York in 1881 and 
tinued his studies with S. B. Mills and later studied abroad with Morit 
Moszkowski, Rafael Joseffy and others. 

The composer of a wide variety of works for orchestra, voice and pian 
Mr. Becker was the author of much music education material. In 1911, 
wrote ‘The Requisites of Musicianship;” he was the author also of 
Graded Course for Piano,” “Accuracy in Piano Playing” and “Norm 
Course for Piano Teachers.” 

He made his first appearance as a pianist in Galveston at the age of j 
His European debut was made in Berlin in 1890, and the first of Mr. Beck 
many musical] tours of the U.S. began a year later. 

A founder of The Bohemians, Mr. Becker was also a former president 9 
the State Music Teachers Association and the Associated Music Teachey 
League. He was a member of the National Music Teachers Association, the 
Piano Teachers Congress and the National Association for American Co 
posers and Conductors. 


EMANUEL ONDRICEK 


BOSTON—The News Bureau of Boston University released news of th 
death of Emanuel Ondricek, husband of the Guild’s most distinguish 
Boston member. 

Of interest to the music world is the recent passing of Emanuel Ondrica 
of Boston, distinguished violinist and member of the music faculty at Bostay 
University’s School of Fine and Applied Arts since 1952. 

Mr. Ondricek, a native of Pilsen, Czechoslovakia, died Dec. 30 at his hor 
at 246 Huntington Ave., Boston. He was 74 years old. 

After graduating from the Prague Conservatory, with first prize in viol 
and composition, he toured Europe several times. He had appeared with 
foremost European orchestras, including the London Symphonic Orches' 
Queen’s Hall Orchestra, Berlin Philharmonic, Prague Philharmonic and ¢ 
Russian Imperial Orchestra. 

After residing in London for three years, where he directed a maste 
school, he came to America on a concert tour and remained in this country 
becoming a United States citizen, and in 1926 founding the Ondricek Studis 
of Violin Art in New York and Boston. 

Among his many pupils who became outstanding concert violinists 
Ruth Posselt, Charles Castleman, Mariam Burroughs, Pierre Rabe, Ely 
Kalova, Natascha Sinayeff and Harriett Emerson. 

Mr. Ondricek is survived by his wife, the former Gladys Posselt, a co 
cert pianist and also a member of the School of Fine and Applied Art 
Music Faculty at Boston University. 


RUSSELL LANNING 


NEW YORK—Russell Lanning died suddenly in Miami, Florida Februai 
1, 1959. He leaves his wife Dorothy, and two children age 8 and 12. During 
most of his life, Mr. Lanning lived in New Jersey am 
commuted to New York, and only within the last y 

moved to Florida for his health. 

Mrs. Ida Hirschberg, President of Musicord, state 
- that through the years of publishing Mr. Lanning} 
- music, David Hirschberg found Mr. Lanning a goo 
~ friend, a fine husband and father, as well as a splendid 
musician. 

Russell Lanning was a member of the Bohemians, Piano 
_ Teachers’ Congress, Associated Music Teachers’ Leaguy 
_ Musicologists Association, and Adjudicator for th 
National Guild of Piano Teachers. He was author @ 
many books on Bach and teaching materials, and his 
pupils had received many prizes and played in New 
York’s Town Hall. His work was known and lauded by 
many of the country’s finest musicians. 

MIAMI—NGPT was represented at the funeral of Mr. Russell Lanning 
in Miami, Florida on Feb. 3 by the co-chairmen, Miss Elizabeth Warne 
and Mrs. Gertrude Ellis. Organ music was played by Mrs. Katharp 
Crowder, Miami Guild member. Other Miami Chapter members at the servitt 
were: Mrs. Estelle Brown, Mr. and Mrs. R. E. L. Chumbley, Mrs. Mary 
Ellison, Mrs. Margaret Grubb and Mrs. Dorothy McLinden. 


Lanning 


JOHN W. SCHAUM 


SOLO PIANO ALBUMS 
FOR THE YOUNG PIANO STUDENT 


Each Book 85c 

‘hind THE BALLET BOOK _...... THE OPERA BOOK 
THE BOOGIE BOOK 
aan THE BOYS BOOK 
aes THE COWBOY BOOK 
pte THE FOLK SONG BOOK 
pare THE GAY NINETIES BOOK 
inthe THE GIRLS BOOK ........ THE SACRED BOOK 
Suang THE MOUNTAIN BOOK _..... THE WALTZ BOOK 

One Copy of Any Title ‘‘FREE’’ 

(Check Which) 


‘ages THE PARADE BOOK 
THE POLKA BOOK 
sana THE RAGTIME BOOK 
........ THE RECITAL BOOK 


If you will mail this Advertisement to 


BELWIN inc. 


ROCKVILLE CENTRE 
L.I.—N.Y. 
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Guild Members In The News... 


SAN ANTONIO, Texas.—“Congrat- 
Mylations to Tekla Staffel, (charter 
Guild member, adjudicator and chair- 
man of the San Antonio center,) for 
the unselfish devotion to your city 
that made you to be selected as one 
of the ‘10 Outstanding San Antonio 
Women’ by the San Antonio Express 
and News.” (Dr. Irl Allison). 

Following are excerpts from the 
Dec. 31 issue of the San Antonio 
News: 

“She shall have music wherever she 
goes” —that is the life of Tekla Staf- 
Ma fel. Her love of music and her in- 
Mspiration to her piano students 
MB throughout many years have won for 
her the well-deserved title of Woman 
of the Year in Music. 

In private life she is Mrs. Eugene 
0. Staffel, the mother of two sons 
and one daughter, grandmother of 
four. 

Mrs. Staffel is a native San An- 
Mtonian. She received her early train- 
ing from her aunt, Julia Heusinger 
McCall, and at Peabody Conservatory 
with Austin Conradi and Howard 
Thatcher. She continued her studies 
Mmwith Carlos Buhler, Silvio Scionti, 
Maurice Lechtmann, Dr. Leroy Camp- 
bell, E. Robert Schmitz and Gott- 
friend Galston. She is the winner of 
mm five scholarships through the Art Pub- 
lication Society. She spent five sum- 


s hom mers in foreign study, including Leip- 
tig where she studied with Teich- 
. viola mueller, Vienna and Wittgenstein. In 
ith ths Paris Alfred Cortot was her teacher 
hestam and in London she studied with To- 
nd thi bias Matthay. She also studied in 
Mexico City. 
maste™ Mrs. Staffel has been written up 
runtrye in the International Who’s Who in 
‘tudig! Music and will appear in Who’s Who 
in American Women ,now in prepara- 
ts ang tion. She has been chairman of the 
Eg Antonio District of National 
Piano Playing Auditions for 27 years.|: - - 
a cong she is a charter member and _ past 
i Arum President of the Zonta Club, a past 


president of the San Antonio Music 

Teachers Assn. and the National 

Music Teachers Assn. She is advisor 
4 and counsellor of Lambda Chapter, 
Pi Mu, an honorary musical society, 
and a member of the National Guild 
of Piano Teachers and the Tuesday 
t Musical Club. 

Mrs. Staffel was recently honored 
with a reception in honor of 50 years 
as a music teacher. At this time trib- 
ute was paid to the Woman of the 
Year in Music by others in the field 
of music in and around San Antonio. 

The traditional tea honoring the 
Women of the Year was given by the 
San Antonio Express and News Jan. 
31 in the St. Anthony Hotel when 
each of the 10 women received an 
engraved sterling trophy. 


IREYNE STARIKOFF 

NEW YORK —lIreyne Starikoff, 
Faculty member and Guild adjudi- 
cator, has had a very busy season. 

On October 13, she played at the 
Tavern on the Green in Central Park, 
New York. Her program was enthusi- 
B astically received and acclaimed by 
2 large audience. On October 19, she 
appeared before the Chopin Society of 
New York at Steinway Hall as soloist 
and at two pianos with two of her 
artist pupils, Arlene Barnett and 
Gilda Marraffino. 

On December 9, Ireyne Starikoff 
Performed an all Chopin program at 
the Braker Home of Saint Barnabas 
Hospital in New York. 

On January 6, she gave another 
Chopin recital at the Free Public 
Library in Paterson, N. J. Her per- 
formance was very successful; all 
the selections were praised and 
Warmly applauded by a large and ap- 
Preciative public. On January 31, she 
fave a concert at the auditorium of 
Saint Barnabas Hospital as soloist and 
jointly at two pianos with two of her 
artist pupils, Eva Muentes and Gilda 
Marraffino. Programmed were Chopin, 
Debussy, Saint-Saens, Lecuona and 
Moussorgsky. 


STEINWAY 


PIANOS 
MSteinert & Sons 


end Institution Since 1860 


TEKLA STAFFEL— Woman of the 


Year in Music 


TEKLA STAFFEL 


DOROTHY BULLOCK 


NEW YORK — Dorothy Bullock, 
artist-student of Edwin Hughes and 
Guild member entering her own class 
of students in auditions each year, 
will give her third Town Hall recital 
May 17. She has had her previous en- 
gagements on May 5, 1957, and May 
25, 1958. 

She recently broadcast a program 
over WNYC, in the American Festi- 
val, playing MacDowell’s Celtic Son- 
ata, Griffes’ Scherzo and Powell’s 
Banjo Picker. In a Feb. 19 recital on 
the Finch College Listening Hour, 
Miss Bullock programmed the same 
numbers in addition to Beethoven’s 
Rondo in G. 


MANLY DUCKWORTH 


ORLANDO, Fla. — The Orlando 
Sentinel, Feb. 6, labeled the mid- 
season concert of the Florida Sym- 
phony Orchestra the best to date. 
Manly Duckworth, the piano soloist, 
“gave a performance worthy of the 
finest accompaniment. 

“His handling of the Mendelssohn 
Concerto No. 1 for Piano and Orches- 
tra had strength and expressiveness 
and his two encores, Debussy’s 
Reflets dans 1’eau and a Rachmaninoff 
Humoreque were faultlessly executed.” 

The same program was repeated on 
the Daytona Beach Series in their 
new Peabody Auditorium with equal 
success. 

On Feb. 3, Mr. Duckworth appeared 
on a 15 minute television program 
playing Mendelssohn on WDBO-TV. 

A native of Orlando, and Rollins 
College graduate, Mr. Duckworth took 
post-graduate work at Columbia Uni- 
versity. Among his teachers in piano 
were Percy Grainger, James Friskin, 
Ernest von Dohnanyi and Isidore Phil- 
lipp. In addition to concert appear- 
ances throughout Florida, he has 
played in recitals in various Northern 
and Eastern States. 

He is organist at the First Church 
of Christ, Scientist, in Orlando. Since 
1932, he has conducted his own piano 
studio and is music critic of the Or- 
lando “Sentinel.” 


DOROTHY DRING SMUTZ 

WEBSTER GROVES, Mo.—Dorothy 
Dring Smutz announces that she is 
conducting her second semester Piano 
Teachers Clinic. There are six classes 
a semester during which she will lec- 
ture on vital and necessary approaches 
to the problem of presentation of ma- 
terials; technical, interpretative and 
analytical training. i 

Nine teachers from the greater St. 
Louis area are now attending. 


RUDOLPH BARTA, JR. 


SCOTTSBLUFF, Neb.—The Pil- 
grim Society of Plymouth Congrega- 
tional Church presented Rudolph Bar- 
ta, Jr. in piano recital on Jan. 18. 

According to the newspaper re- 
views, a most enthusiastic, apprecia- 
tive audience filled the auditorium for 
the benefit program. Mr. Barta, 
Scottsbluff pianist and teacher, “play- 
ed a most ambitious program, dis- 
playing an unusually sensitive unde#- 
standing of the music and a most 
proficient technical skill.” 

Barta studied piano at the Uni- 
versity of Nebraska with Herbert 
Schmidt and John Blythe. He came 
to Scottsbluff in 1947 and began: 
teaching piano and continued to study 
under Mrs. M. Richard Robinson. 

He has appeared in many concerts 
with Mrs. Robinson in a duo-piano 
team, as a soloist, in a joint recital 
with Mrs. Bryce Richards, and as 
accompanist for the Platte Valley Or- 
atorio Society. 


ELIZABETH STALLINGS 

WILSON, N. C.—It has been an- 
nounced that Elizabeth Stallings 
Hamm has signed with concert man- 
ager Willard Matthews of 200 East 
36th St., New York 16, N. Y. 

Professionally known as Elizabeth 
Stallings, she received her advanced 
musical training from Atlantic Chris- 
tian College, Peach College, Mrs. E. T. 
Stallings, John W. Fontaine, Lovie 
Jones, Anthony Chanaka of Washing- 
ton, D. C. and Dr. Edwin Hughes. 


She received the Collegiate, Young 
Artist and Artist diplomas awarded 
by the National Guild of Piano Teach- 
ers and American College cf Mu- 
sicians; won several cash awards in 
the International Recording Festivals 
and has proven her prowess as a 
pianist in numerous appearances on 
the concert stage and radio programs. 

During twelve successful years as 
a teacher of piano in North Carolina, 


Georgia, Washington, D. C., California} 


and Texas, pupils have been awarded 
certificates and cash awards. Organi- 
zation memberships include the Wash- 
ington, D. C. Music Teachers’ Associ- 
ation, National Federation of Music 
Clubs, Leschetizsky Association of 
America and National Guild of Piano 
Teachers of which Miss Stallings is a 
faculty member and adjudicator for 
the annual Guild examinations. . 


DOROTHY WHITE 


SAN ANTONIO — Wedding bells 
will be ringing for Dorothy White 
and Victoria theater executive, Rubin 
Frels, on May 23, at the home of her 
parents in San Antonio. 

Excerpts are taken from Marilyn 
Waida’s column in The Victoria Ad- 
vocate. 

Both musicians have many concerts 
and honors to their credit . . . Dorothy 
concertizes on tours and television; 
she is professor of piano at Trinity 
University and head of the prepara- 
tory department there and she’s a 
graduate of Juilliard. 

Rubin, a graduate of Principia Col- 
lege, Elsah, Ill., appeared with the 
San Antonio Symphony three times 
last year as harpsichordist ... He 
built the organ at First Church of 
Christ Scientist in Victoria, where he 
is church organist, and also the one 
in Kingsville. 


PIANO TEACHERS: 


Lyon-Healy serves you 
with America’s largest stock 


of piano music and methods! 


Here: your source of supply ...of materials... of ideas. We’re* 
as close as your mailbox. Write us for the music you need. 


FREE! Newly- published 


PIANO MUSIC 
GUIDEBOOK 


Comprehensive: has solos, al- 
bums, methods, literature, etc. 
All graded. A teaching essential. 
Write for your free copy. 


Published by Lyon-Healy: 
CURTIS PIANO 
COURSE MATERIAL 


For class or individual instruc- 
tion—highest type of material. 
Carefully graded. Write for de- 
scriptive literature. 


LYON-HEALY, 243 S. Wabash Avenue « Chicago 4, Illinois 


FREDERIC LIBKE 


OKLAHOMA CITY—Frederic Lib- 
ke, Master Teacher and a Guild judge 
for the past 23 years, is in the midst 
of celebrating his 40th season of 
teaching music in Oklahoma. 

Following are excerpts from The 
Oklahoman of Feb. 1: 

A native of Illinois, a graduate of 
the Metropolitan School of Music in 
Indianapolis, he had been five years 
in the Southwest when he arrived at 
Shawnee from Howard Payne College 
in Brownwood, Texas. The “Dr.” he 
puts so proudly in front of his name 
was conferred by this school in 1952, 
as recognition of his services to it, 
so many years ago ... He preceded 
Deans Warren Angell and Paoli Conte 
on the faculty of Oklahoma Baptist 
University and Deans Clarence Burg 
and Folsom D. Jackson at Oklahoma 
City University, giving four years’ 
service to each school. 

At OBU he defined courses, set pre- 

requisites, scheduled lesson and prac- 
tice hours, prescribed academic study 
for music students, and made senior 
and junior recitals a requirement of 
graduation. He taught history and 
theory of music as well as piano. He 
brought ir teachers from the east, 
and raised standards ... He intro- 
duced “music festival week” and 
brought in soloists for choral per- 
formances ... giving Oklahoma music 
its first nationwide publicity. 
My OCU he took over what was to 
be called a deanship, but as only one 
piano ‘pupil turned up for him to be 
dean of, he ducked the highflown title 
and started at scratch to recruit 
pupils and teachers and build a piano 
department ... 


Both Dean Angell of OBU and 
chancellor C. Q. Smith of OCU, who 
is writing a college history, pay tri- 
bute to the ground work he laid on 
both, campuses, for later generations 
of faculty and pupils. 

He took one more short hitch of 

collegiate teaching, while doing a con- 
cert tour on the west coast—in Pied- 
mont College, Oakland, Calif. . . . be- 
fore he settled on private teaching, 
which had proved to give him the 
most satisfaction. And he was re- 
called once later—he headed the music 
department of Central State College, 
at. Edmond, teaching theory and ap- 
plied music there in mid-day, and 
pia in his Oklahoma City studio 
mornings and evenings . 
“Dr. Libke has held several chair- 
manships in the National Federation 
of Music Clubs. He founded and has 
been twice presjdent of the Oklahoma 
City Music Teachers Association. He 
has concertizdd afield and played on 
scores of prog#ms at home. He has 
written fo: alrhost every music mag- 
azine published. He also wrote “Libke 
Pianoplays,” which dramatize the lives 
of ¢omposers ... 

Always, he says, he has been guided 
by his belief that music is second only 
to religious faith in sustaining and 
inspiring the individual who embraces 
it; that more practically, it offers a 
means of self expression and com- 
munity service; that it is an essential 
of a liberal education; that children 
of talent are owed the chance to be 
trained; and that every master mu- 
sician owes it to the next generation 
to pass on his training and experience 
and joy in the art. 


DAVISON AND SCHAUB 

LOS ANGELES—A series of work- 
shops on “The Pedagogy Behind the 
Piano Way” for teachers in Los 
Angeles and surrounding areas has 
recently been concluded by June Davi- 
son and Ardella Schaub. These edu- 
cators also introduced the new “Guild 
Repertoire” books, recently published 
by Summy-Birchard Publishing Com- 
pany. 

A special session was held at the 
Morse M. Preeman recital hall on 
Feb. 17. At the lecture, students were 
presented playing many solos from 
the Piano Way and Guild Repertoire, 
as well as other publications. Students 
were also used to demonstrate the 
techniques of teaching piano in class. 
This feature was specially slanted for 
the private studio teacher who wishes 
to increase her activities while main- 
taining high standards of pedagogy. 


LEO PODOLSKY 

CHICAGO—Dr. Leo Podolsky, mus- 
ic educator and artist teacher of Chi- 
cago, has been invited to give the 
opening address for the Catholic 
Music Educators’ Convention to be 
held April 25 to 29 at the Conrad 
Hilton Hotel in Chicago, Dr. Paul 
Weder, chairman of the Piano Ses- 
sions has announced. The illustrated 
topic will be “The Immortal Mozart”. 

Dr. Podolsky’s appearance in Chi- 
cago will follow immediately upon 
his return from Montreal where he 
has been invited to act as judge by 
the Festival National de Musique for 
their forthcoming Music Festival, 
April 20 to 30. 

This is the first event for this newly 
formed independent organization. 
There are 109 different categories, 
covering all levels of advancement, for 
instrumentalists and vocalists of the 
Province of Quebec. The winners of 
the final event will be featured in a 
public concert. Dr. Podolsky is to be 
the U. S. guest artist judge for the 
piano division. 


MARIAN KALAYJIAN GABRIEL 

NEW YORK—tThe music depart- 
ment of the Woman’s Club of Ridge- 
wood presented as its guest artist on 
Feb. 2, the internationally-known 
pianist, Marian Kalayjian Gabriel. 
Programmed will be Beethoven’s 
Sonata, Op. 53, 1st movement, and 
Nocturne and Scherzo in C Sharp 
Minor by Chopin. 

Mrs. Gabriel has given concerts in 
New York Town Hall and in other 
major music halls here and abroad. 
She has crossed the continent many 
times on concert tours, winning praise 
for her technique and interpretation 
and for the warmth of her personality. 

Mrs. Gabriel made her artistic debut 
in Paris after studying under the 
eminent musician Isadore Philipp at 
Fontainebleau, France, and earlier at 
the Juilliard Graduate School in New 
York under the famous pianist Josef 
Lhevinne. She made an extensive USO 
tour through the Philippines during 
World War II and was in Manila on 
both VE and VJ Days. 

Co-founder of the Bergen County 
Music Teachers’ Guild and its first 
president, Mrs. Gabriel is a member 
of the Tenfly, N. J. chapter of NGPT, 
and also the National Federation of 
Music Clubs, Associated Music Teach- 


ers’ League and the Piano Teachers’ 
Congress. 


EDUCATION FOR SUCCESS IN 
THE MUSICAL PROFESSION 


One- and two-year Certificate courses prepare for private 
studio teaching. Four-and five-year courses lead to Bachelor's 
and Master's Degrees, and include cultural courses at Down- 


town Center of University of 


Chicago. Piano, voice, organ, 


violin, ‘cello, wind instruments, composition, public school 
music. Faculty of renowned European and American artists. 


Many ‘opportunities for public recital, solo and group per- 
formance. Member of the National Association of Schools of 
Music. Founded 1895. Splendidly equipped lake-front build- 
ing in the heart of cultural Chicago. Lake-front dormitory 
facilities. For catalog, write Arthur Wildman, Musical Director. 
Please mention Piano Guild Notes in your inquiry. 


SHERWOOD MUSIC SCHOOL 


SHERWOOD BUILDING 


1014 S. MICHIGAN AVE, 


CHICAGO 5, ILLINOIS 
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Wanna From Heaven 


We loved the judge you sent us last year—Miriam Spindler of Tulsa, 
Okla. She did so much for the student’s morale. It was a first experience 
for all these students to participate in the Piano Guild Auditions. They are 
anxiously looking forward to their audition this spring. Thanks for sending 
us such an understanding judge. She was really ideal for the students. 

SISTER M. TARCISIUS 
Ponca City, Okla. 

Our adjudicator, Miss Marjorie Trotter of Portland, Oregon, was greatly 
appreciated and liked by all of us. Her constructive criticism, helpful sugges- 
tions and real understanding of children endeared her to all my students. 
She is an exceptionally fine judge as well as being a grand person. 

MRS. WALDO G. GERARDS 
Pendleton, Oregon 

. . - You might be interested in know that we anticipate that about 160 
students will participate in our audition this year. Enthusiasm for this 
event is very high and I feel that it is going to be most rewarding to all of us. 

DR. MURRAY NORTH, chairman 
Anchorage, Alaska 

. . . I think the idea of Dr. Podolsky assisting in classifications for the 
music for the Guild is a wonderful idea . . . if the cost is not too great. Out 
of all the hundreds and hundreds of hours I have spent examining and search- 
ing for the right material for each pupil to serve his best welfare and develop- 
ment, I am almost ready to give up. At least under the present day allot- 
ment of “time for music” on all sides. 

SISTER M. MARCUS 
Oak Park, Illinois 

Sorry to be late writing to say how much we have liked the judges you 
have sent us—Mary P. Costa, Elizabeth Newman, J. Oskar Rydstrom, and 
Walter Charmbury. They were very friendly, put the students at ease and 
were fair in their judging. I think a prime requisite of the judges is to be 
enthusiastic and encourage the students to improve each season. 

We teachers owe a great deal to Dr. Allison for starting and continuing 
the Guild—a BOOSTER to all. We teachers who participate in the Guild here 
feel that it is a great boon to our students: Mrs. Bernice M. Davis of 
Princeton, Ky., Mrs. Lalah Ely of Benton, Ky., Mrs. Martha Scharmahorn 
of Benton, Darrell Stringer of Salem, and 

MRS. SUZETTE BLAKE, chairman 
Paducah, Kentucky 

. . . I am more than ever convinced of the importance of the private 
music teacher as the builder and disseminator of musical culture in our 
country—and of the very great importance of the Guild in that respect. The 
private teacher is often a pretty lonely person in his profession, especially 
in the small towns, and away from the centres of music. The Guild upholds 
him by giving him the sense of belonging to a great and honorable company; 
gives him a contact with a larger world than his own; keeps him alert and 
striving for higher standards, both for himself and his pupils. The Guild 
is undoubtedly the most important and widely spread “grass roots” musical 
movement in this country, and you deserve everlasting credit and gratitude 
for originating and nurturing it. 

. - » I do wish you could pay us New Yorkers a visit. How we would “fete” 
you!—both the NGPT and the Leschetizky Association would compete for 
the honor. 

DR. EDWINE BEHRE 
- New York City, N. Y. 
...IN PRAISE OF MONITORS ... The unsung heroine during Audition Time 
is often the unobtrusive but invaluable Monitor! Her tact and understanding 
keep things running smoothly, giving the “Judge” an atmosphere of un- 
hurried attention to the myriad details that go into the appearance of each 
young personality as they breathlessly are introduced by the Monitor. So, 


HATS OFF to our 1959 Monitors! 
FRANCES GUTELIUS SMITH 
St. Petersburg, Florida 

. .. I am so busy all the time; I never have time, or take time, to read 
anything but my Piano Guild Notes, but I read that from the front page 
to the last. I wish we could pay more and have a larger paper. . 

FREDDA H. PASLEY 
Opelousas, Louisiana 

My pupils not only enjoyed but gained tremendously by taking part in 
the National Piano Playing Auditions last year in San Marcos . . . Miss 
Thelma K. Tuttle was our judge and she was most kind, understanding and 
encouraging to all my entrants. My pupils gained much more than words 
could ever tell you. 

MRS. CARLO M. FISCHER 
New ‘Braunfels, Texas 

I read with much pleasure the article “Irl Allison: Servant of 53,000 
Musicians, and Fan of Flowers” by Dudley Early in Piano Guild Notes, 
January-February issue. You have had a busy and most interesting life. 
I recall visits from you in New York City 1936 and 1940. Am glad to read 
this tribute to a man who has done so much to raise the standard of piano 
playing in this country. 

More power to you, and your rose garden! 

ELLIOT GRIFFIS 
Los Angeles, Calif. 

I want to take this opportunity to tell you I am deeply enthused about your 
great NGPT. I am elated about your new publications (Dr. Podolsky’s) for 
students. It’s a tremendous job to find the material we want and so many 
books have to be bought. Some editions are poor. How wonderful it will be 
to have these choice volumes! 

SISTER ST. FRANCIS DE SALES 
Crooskston, Minnesota 

. . . Again I say Auditions have been a tremendous boost to my effort in 
teaching and I look forward to participating in the movement forever and 
amen! 

BEATRICE BROWN 
New Bedford, Mass. 

I want to say again how very grateful I am for all you and the Guild 
are doing for piano teaching and playing. I also want to thank you for 
Piano Guild Notes; I read every word with much enthusiasm. 

ESTHER L. BALDWIN 
Columbia, S. C. 

. -- Piano Guild Notes is getting better and better all the time. One wonders 
just how far it can go in its service to music in the U. S. A. Will you please 
send a year’s subscription to two young Guild students. 

MYRTLE BUSSEY SANDILAND 
Alice, Texas 

I certainly do enjoy reading Piano Guild Notes as it has so much infor- 
mation that every musician likes to know. I use it in my monthly Workshop 
Recitals all the time ... (Editor’s Note: see listing under Chronicle of 
Hazel Martin’s latest publications.) 

HAZEL MARTIN 
Clarksburg, West Virginia 


TEXAS SCHOOL OF FINE ARTS 
MIRIAM GORDON LANDRUM, Director 
Approved by the Texas Education Agency 

200 West 19th St., Austin, Texas 


Up ito press time, Piano Guild 
Notes had received notice of 24 more 
well known and valuable members 
and judges of the National Guild of 
Piano Teachers listed in the first edi- 
tion of A. N. Marquis Company’s 
“Who’s Who in American Women, “in 
addition to the eight announced in 
the January-February issue. 

The Guild congratulates the follow- 
ing prominent American Women on 
this recognition: Esther L. Baldwin of 
Columbia, S. C.; Ruth Bampton of 
Pasadena, Calif.; Ada Brant of 
Aurora, Ill.; Juanita R. Gray of Gar- 
rett, Ind.; Ruth Teeple Reid of San 
Diego, Calif.; Mabel M. Snavely of 
Tampa, Fla.; Tekla S. Staffel of San 
Antonio, Tex.; Ireyne Starikoff of 
New York City; and Ethelyn L Stin- 
son of Philadelphia, Pa. 

Grace Barber, Detroit, Mich.; Ed- 
wine Behre, New York City; Alice 
Davis Berryman, Omaha, Neb.; Doro- 
thy Doll, San Antonio, Tex.; Bernice 
Frost, New York City; Marcelline 
Girior, Pine Bluff, Ark.; Hazel Griggs, 
New York City; Alice Hackett, Fort 
Dodge, Iowa; Jewel Bethany Hughes, 
New York City; Rosina Lhevinne, 
New York City, Luisa Stojowski, New 
York City; Ardis Ward, San Antonio, 
Tex.; Dorothy White of San Antonio 
and New York; and Grace White of 
New York City. 

“Who’s Who of American Women” 
is being published in co-operation 
with the Women’s Archives of Rad- 
cliffe College and contains data on 
those women who “stand out from 
their contemporaries, by reason of 
their positions or achievements as 
women. National or _ international 
prominence, although given full 
weight by the editors, is not a pre- 
requisite. On the other hand, activity 
which makes the potential biographee 
noteworthy among women is essen- 
tial.” 


* 
WISCONSIN — A. Loran Olsen, 
Guild member of Whitewater and as- 
sistant professor of music at Wis- 
consin State College there, traveled 
to Kansas City February 25-28 to 
hear a performance of his composi- 
tion “Trio for Woodwinds” at the 
MTNA national convention. The 
“Trio” was selected in a competition 
sponsored by the University Com- 
posers Exchange to represent that 
group at Kansas City on a program 
of original compositions given Feb. 26. 
Mr. Olsen is a graduate of Grinnell 
College (B.S., 1951), Drake University 
(M.M., 1955), and a former instruc- 
tor of music at Luther College, De- 
corah, Iowa (1955-1957). He is cur- 
rently a Ph.D. candidate in music at 
the State University of Iowa. 


TEXAS—Dallas Piano Teachers’ 
Forum met November 22 at the 
Hutcheson Studios in a program of 
discussions by Forum members and 
important phases in piano playing 
illustrated by pupils of Forum mem- 
bers. Topics discussed and illustrated 
were repertoire, technic, piano class 


GIOCOSO 


John Mokrejs, Guild judge of Los 
Angeles, Calif., shared the following 
good story with Dr. Allison: 

A woman in New York asked a 
man how to get to Carnegie Hall. The 
man thoughtfully replied, “Lady, the 
only way I know is to practice, and 
practice, and practice.” 


G. SCHIRMER 
3 East 43rd Street 
NEW YORK 17, N. Y. 


work, beginning of an adult’s technic, 
general musicianship and tone pro- 
duction. 

Founder and director is Miss Isabel 
Hutcheson, and sponsors were Mmes 
T. J. Bianchi and E. J. Hammann. 
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NEW YORK—Grace Hofheimer has 
been engaged to give an Advanced 
Course and private lessons for the 
Baton Rouge Piano Teachers’ Associ- 
ation on April 24 and 25. She and 
Mr. Carlton Liddle met many years 
ago when both judged the Memphis 
and Mid-South Piano Contest. 

CALIFORNIA—Alice Frazier Kit- 
chen, Guild member of Santa Monica, 
is busily working on other phases of 
music in addition to helping her piano 
students prepare for the coming audi- 
tions. The Southern California Vocal 
Association chose her Girls’ Glee Club 
of Adains Junior High to perform at 
the General Session, Jan. 10, of the 
Mid Winter Conference of the Cali- 
fornia Music Educators Association, 
Southern Section. Mrs. Kitchens was 
proud >.f her 57 girls’ achievement. 

The Glee Club is now preparing for 
an appearance at the local Civic 
Auditorium, sponsored by the Santa 
Monica Music Arts Society and called 
“Stairway to the Stars.” They will 
also take part in the annual Choral 
Festival sponsored by the Southern 
California Vocal Association. Later, 
an ensemble will sing at the Music 
Teachers’ Association Piano Festival. 

Mrs. Kitchens also teaches a Key- 
board Harmony Class in extension at 
U.C.L.A. and has been invited to 
participate in a panel on the subject 
“What Can a Teacher Gain from 
Travel in Europe?” at the Western 
Conference of Music Educators Na- 
tional Conference at Salt Lake City 
to be held during March. 


GUILD GAMUT 


"Who's Who of American Women’ 


ILLINOIS—The Illinois Federatigg 
of Music Clubs is making plans fm 
an “Open House” for the Leo Podgj. 
sky Piano Sessions, with June Dayid. 
son and Ardella Schaub, associates 
Invitations are extended to the work. 
shop members and also to the State 
wide membership of the Illinois Feg. 
eration of Music Clubs. 

A short recital by Barbara Buettel, 
artist student of Podolsky, and shoy. 
ing of color slides “Musical High 
Notes of Europe” are included in the 
eventful program schedule for July 1% 


ILLINOIS—Sister M. Marcus, O. P, 
of Oak Park reports that the National 
Catholic Music Convention takes plage 
in Chicago in April at the Conrad 
Hilton Hotel for a week which wil] 
present many fine programs from 
across the country. She also wrote 
about a wonderful series on Friday 
night television from Chicago—a 
week, one hour educational presenta. 
tion of six Beethoven String Quartets 
and six of Bartok’s, explained and 
then performed by the top ranking 
Chicago String Quartette. 


TEXAS—Alec Templeton, the fg 
mous blind pianist, and Mrs. Temple. 
ton spent the day recently with Mra 
Grace Ward Lankford, Guild judge of 
Fort Worth. They had met in Ney 
York several years ago. 

The Templetons were covering 4 
Texas tour of concert dates, with re 
citals at Waxahachie and Graham and 
a solo appearance in a Mozart con. 
certo with the Odessa Symphony 
Orchestra. 

Mrs. Lankford invited from Dallas, 
Linna Harbison, 8, a phenomenally 
gifted blind pianist whom Templeton 
designated one of the finest talent 
he ever had met. He first heard her 
when she was 8 years old. 


Studio RAndolph. 6214 


Prepare to attend the annual 


“REFRESHER COURSE" 


Conducted by 


ISABEL HUTCHESON 


Nationally known Piano Teacher 
(Two weeks, three hours daily A. M.) 


June |18th—June 30th, 1959 


Brook Mays Music House, 1005 Elm St., Studios 201-202 


Dallas, Texas 


Write or Call for Further Information 


BUSY PIANO TEACHERS 


Do You Wish "NEW TEACHING SUGGESTIONS" and 


"RENEWED INSPIRATION" For Next Season's Work? 


If so, 


Res. YUkon 9818 


for complete course $400. 


“PIANO SIGHT READING CAN BE TAUGHT’’ 
with the Original Ida Elkan Books 


COMPLETE COURSE (Consisting of 7 books—385 pages} $10, including postage. Please send money 
order to: Ida Elkan, Director of Ida Elkan School of Music, Carnegie Hall, Suite 301-302, Seventh Ave. 
Corner 56th St., New York 19, 


Ida Elkan will personally conduct Piano Teachers Courses this summer in her original “Ear Training— 
Sight Reading Piano Method.” 


N. Y. 


40 hours of individual instruction. 


School approved by New York State Department of Education 


Certificates granted. Tuition 


March- 
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farch-April, 1959 PIANO GUILD NOTES 
ear b Alli. Fresh Perspectives Offered 
eee Dear Dr, Allison: R Pod Isk D S h 
d R I have been judging ata district avison- Cc au 
Ed itors of Gull epertoire high school music contest for six) ¢CpHICAGO—In a tightly packed Podolsky artist students Barbara 


Highl 
Dear Dr. 

We are happy that you are pleased 
with the first of the GUILD REPER- 
TOIRE books. The second, just re- 
jeased, is enclosed .. . 

Roberta Savler, Piano Editor 
Summy-Birchard Publishing Co. 
Dear Miss Savler: 

Please convey my deep appreciation 
to Summy-Birchard Company for the 
format and style of the GUILD REP- 
ERTOIRE, Intermediate A and B. 
These beautifully bound, artistically 
printed books will undoubtedly be a 
delight to the thousands of pupils of 
guild members, in particular, and to 
students of discerning piano teachers, 
jn general, countrywide. 

We extend thanks also to Dr. Leo 
Podolsky and his co-workers Ardella 
Schaub and Jane Davison, for con- 
ceiving the idea of the GUILD REP- 
ERTOIRE and for so competently 
carrying through, both in careful 
selection of materials (classic, ro- 
mantic and modern) and masterly 
editing each volume. Well-done from 
every standpoint describes this much 
needed series. 

Your owr. untiring efforts as Piano 
Editor have likewise added much to- 
ward the perfection which we all ad- 
mire tremendously. 

Irl Allison 


Dear Dr. Allison: 

Our boat arrived nine days late in 
Antwerp (Jan. 11), and the weather 
clear across had been so mild that it 
was a surprise when we entered the 
Scheldt, to go up to Antwerp, to 
fnd everything covered with snow. 
Rains in Galveston and Florida and 
a Gulf storm south of Vera Cruz 
caused the delay. 


The cold here is about what we 
have in Morelia in December and Jan- 
uary, but the Mexican sunshine “turns 
the trick”. 


My first concert, the Colonne Or- 
chestra, offered my good friends 
Robert and Gaby Casadesus as solo- 
ist in the beautiful Beethoven No. 4 
and the Mozart E flat. It was a lovely 
concert. 


Last night on television I heard a 
young Hungarian pianist, Georgy 
Cziffrn, whom the papers here call 
“Liszt himself’, and you will no 
doubt be hearing him some of these 
days. On his interesting program he 
played the Beethoven Variations on 
“God Save the King”, long sneered 
at by our music histories but quite 
as good (to my way of thinking) as 
others like “melcuore no mi siento”. 
His Chopin (Nocturne in D flat) was 
subtly played as to shading and his 
own arrangement of the “Flight of 
the Bumblebee’ ’(nearly all in octaves 
but no slower than the original form) 
brought back the tremendous virtuos- 
ity of Friedmann, Rosenthal, etc. He 
also played the large Scarlatti ‘The 
Chase” and the Liszt ‘Chromatic 
Galop” that Rachmaninoff (but no 
one else) used to play. He made it 
interesting. He had played the Liszt 
A Major and the Grieg Concertos the 
Week before I arrived. Sorry to have 
missed the Liszt ... 

lliff Garrison 
Paris, France 

* e 

Dear Dr. Garrison: 

Thank you for your most interest- 
ing letter about your travels. We 
Would greatly enjoy listening to all 
the wonderful music you are hear- 
ing . 


Trl Allison 


ETUDES: 
ETUDES: 
ETUDES: 


Dept. PGN 159 


have you seen the N EW... 


ro _Art Etude Library 


—FOR PIANO 
for every GRADE 
for every PROBLEM 
for every METHOD 


44 folios containing 440 graded etudes by Bertini, Burgmuller, 
Clementi, Cramer, Czerny, Kohler, etc. 


TO PIANO TEACHERS ONLY: If you have not already re- 
ceived your FREE sample folio write to:— 


PRO ART PUBLICATIONS, Inc. 


Praised by Irl Allison 


Dear Dr. Allison: 

. . I was greatly surprised and 
chagrined today, when one of my 
pupil’s mothers said she does not want 
her little girl to be in the audition 
this year again, because she found 
out where she stood in rating (very 
high) last year, and can’t see the use 
in another audition. I gave her all 
the reasons I had, but she is still un- 
convinced. 

Do you have one which will be 
more convincing, I wonder? She 
doesn’t care about the honor of be- 
longing to a National organization, 
doesn’t expect her daughter to major 
in music, etc., and she would have 
to attend too many auditions to re- 
ceive a scholarship. 

I want to be ready with some 
answers which are conclusive proof 
of the value of these auditions . . 

Florence A. Mead 
Proctor, Vermont 
Dear Mrs. Mead: 

‘. No other teacher has ever 

written us about a mother not wishing 


| her child to prepare for and enter the 


National Piano Playing Auditions for 
the reason given by your patron. 
Every mother of each of my pupils 
was highly pleased because I was 
willing to contribute the extra work 
necessary to get all of my pupils 
ready to have the satisfaction (even 
thrill) of winning the well-planned 
guild awards annually. 

The growth of the idea planted in 
the minds of mothers nationwide 
thirty years ago resulting in an in- 
crease from 46 pupils (35 my own) 
in 1929 to 53,000 in 1958 proves in- 
dubitably that the mother of your 
pupil of whom you wrote is an ex- 
ception to the rule. Since this is a 
free country in which the guild leaves 
its benefits for the parents to dis- 
cover for themselves without coercion, 
please accept your patron’s reasons 
in good faith without remonstrance, 
even though I believe at least her de- 
serving little child will regret her 
mother’s attitude when all of your 
pupils except this one get their 
awards this spring. It will be like a 
Christmas tree program where only 
one child gets no present... . 

Irl Allison 
Dear Dr, Allison: 

It doesn’t really seem possible that 
this date has arrived! It has been my 
intention for some time to write a 
few lines to you; I did read the 
splendid January Piano Guild Notes 
and still marvel at the way things 
move forward with the Guild... 

I received a wonderful book for 
Christmas; I think it is the finest of 
its kind I have ever had the good 
fortune to read. It is a new Life of 
Christ in modern English. I was often 
puzzled to make out many of the 
situations in the New Testament; but 
the answers are magnificently set 
forth with the greatest clarity and 
satisfaction to the reader. It is written 
by Bishop Fulton J. Sheen, Washing- 
ton, D. C., whom you may have heard 
sometime back on TV. It reads like a 
fairy story, in a way, so fascinating 
and swift and dramatic. I should like 
to see it in the hands of every High 
School. student, at least, and even in 
upper grades. 

I know your interest is great in 
such good reading; I hope you may 
be able to locate a copy of it through 
your Public Library; it is an expen- 
sive book, naturally, $6.50 ... and 
slow reading, of course... 

Sister M. Marcus, O. P. 
Oak Park, Illinois 


Westbury, L.I., New York 


years ... Every year, there have been 
outstanding pupils from Anoka, Minn. 
I rather think the same teacher has 
been responsible for all of them, and 
am pretty sure it is Sister Mary Con- 
stance, a Guild member. This year a 
young lady who is preparing a Guild 
High School Diploma program was in 
the contest, for at least the third time, 
if not the fourth, and her progress 
has been marked. 

Last year she did the Dohnanyi 
C Major Rhapsody, which she is in- 
cluding on her diploma program, and 
this year she played the first move- 
ment of the Beethoven D Minor 
Sonata, and did such a superb job 
that it impelled me to use her to 
demonstrate the fine qualities the 
other students should emulate. I have 
never done that before, but this year, 
on an impulse, I called up several 
and worked with them before the 
group—about 75 people were there, 


-| at least. 


It was very successful; these young 
people are so eager to learn, and 
respond so well to the stimulation of 
“quality” that it makes one want to 
weep when one sees how speed and 
ease are the big objectives in all kinds 
of learning—and other activity as 
well. The Guild background was 
certainly evident in this young per- 
son’s playing; just another evidence of 
the kind of thing we all see in the 
work of our own students. 


This might interest you, too. The 
Thursday Musical in Minneapolis, a 
very fine organization including many 
of the finest metropolitan teachers in 
its roster, offers a $100 scholarship 
each year to the outstanding student 
in each of three categories; piano, 
voice, and other instrument. 

This year, I have a 13 year old boy 
in the finals—he will have no chance 
at the scholarship, but was chosen to 
play because of his proficiency for his 
age. He’ll play a Bach Gavotte and 
the Kabalevsky Variations, Op. 40, 
No. 2. (Each entrant has to play one 
early and one late piece.) 

Last year, another pupil was a 
finalist, too—a 14 year old. The upper 
age limit is 25 years. These young- 
sters have both had six years of 
Guild experience, which has certainly 
paid off! 

Martha Baker, Guild member from 
Minneapolis, has a finalist this year, 
too, and in previous years has twice 
had a winner of the scholarship. 

Judy Peschken, who earned her 
High School Diploma here in 1955, 
also won it one year. She is entering 
the Guild this spring under Mr. Carter 
of the University of Colorado, work- 
ing toward her senior collegiate di- 
ploma, I believe. 

Louise Guhl 
Dassel, Minn. 


ten-week series of 13 threeday work- 
shops, East, West, North ,and South, 
the Podolsky-Davison-Schaub trio of 
educators are offering the “High 
Roads to Better Teaching.” 

. The series will highlight discussion, 
demonstration and evaluation of: 
Modern Piano Technic - Conscious 
Use of Technic - The “Musts” of 
Basic Technic - Taking the Mystery 
Out of Technic. 

The Teacher at Work - Teacher 
Meets Pupil - The Studio Teacher 
and Group Lessons - The Problem of 
Repertoire - A Balanced Diet in Each 
Lesson - Elementary Technic Pro- 
gram. 

Planning Recitals, Auditions and 
Rehearsals - Corrective Measures for 
Music “Ailments” - Public Relations 
and Business Methods - Influence of 
Modern Keyboard on Piano Playing 
- The Art of Piano Pedagogy - Bach- 
Beethoven-Chopin (illustrated) - Sur- 
vey of Graded Literature. 

In a number of clinic centers, 
assisting artists will offer recitals. 
JoAnn Crossman and Donald Sten- 
berg, baritone, will play a joint re- 
cital at the College of Notre Dame 
in Belmont, Calif. Others scheduled 
are Robert Hoffman, Guild member 
and former Podolsky student, and 


Engler 


Buettel 


Buettell, Joyce’ Engler and John 
Atkins from Chicago’s Sherwood 
Music School. 

Special events will include color 
slidés. “The Musical High-Notes of 
Europe” in all centers, to be followed 
by a social hour; a reception and tea 
in Dallas hosted by the Dallas branch 
of NGPT; and an open house in 
Chicago hosted by the Federation of 
Music Clubs. 


MACKINAC ISLAND 


The Leo Padolsky Piano Sessions 
will return for their second visit to 
the famous Grand Hotel on Mackinac 
Island. For the first history-making 
event the Piano Sessions were held 
in the Community Hall next door to 
the famous John Jacob Astor House. 


The 1959 Series will be held in the 
Garden Room of the famous Grand 
Hotel at the special invitation of Mr. 
Bicking, Manager. This “vocational 
vacation” at the famous Grand Hotel 
means that all members of the Ses- 
sions will be privileged to avail 
themselves of the recreational facili- 
ties—pool, sunken gardens, 880 foot 
promenade porch, the horse-drawn 
taxies (no cars are allowed on the 
Island) and the charm and beauty 
of the Island’s sheer magic. 


Atkins 


style, and performance. 


of music. 


Box 28306, Dallas, Texas 


presents 
FROM BACH TO BARTOK 
on 12 Long Playing High Fidelity Records 
206 compositions for piano solo by 35 different composers from Bach to 
Bartok recorded by three outstanding artists—Lili Kraus, Howard Wells, and 


Charlotte Martin—each playing the music of composers and periods for which 
an international reputation has been gained in the authenticity of interpretation, 


This series of 12 long playing records makes available for the first time on 
records a large, comprehensive selection of the favorite piano solos—some 
in the elementary and intermediate grades as well as on the advanced level— 
by the most famous composers from Bach to Bartok—over two.hundred years 


Complete Album........$49.50 
Single Recording........ 


5.50 
Box 86, Ojai, California 


Leo Podolsky Piano Sessions 


JUNE 


Notes of Europe.” 
ern College 
Vanderbilt Hotel 
18-19-20—Burlington, 
Hotel 
College 


Franciscan Hotel 


1- 2- 3—Dallas, Texas—Adolphus Hotel— 
for all events: Reception honoring 
Dr. and Mrs. Ir] Allison; Work- 
shop; recital by Robert Hoffman; 
color Slides “The Musical High 


4- 5- 6—Hammond, Louisana—Southeast- 
11-12-13—Asheville, North Carolina, George 
Io wa — Robertson 


Organ and Piano Company 
22-23-24—-Minneapolis, Minnesota—C urtis 


29-30, July 1—Albuquerque, New Mexico— 


with JUNE DAVISON and ARDELLA SCHAUB, associates 


The 1959 New Series of thirteen three-day programs offer current trends 


in the presentation of 


MODERN TECHNIC - METHODS - and - MATERIALS. 


JULY 


AUGUST 


25-26-27—Milwaukee, Wisconson — Alverno 

3- 4- 5—Mackinac Island, Grand Hotel (of- 
fering an all inclusive “package” 
deal) 


Clip and mail coupon for detailed information and hotel rates to Leo Podolsky Piano Sessions, 1014 
South Michigan Avenue, Chicago 5, Ill. 


6- 7- 8—Belmont, Calif.—Notre Dame Col- 


ege 

10-11-12—Los Angeles, Calif.—Immaculate 
Heart College 

16-17-18—Chicago, Illinois—Sherwood Music 
School Recital Hall (‘Open House’ 
by Federation of Music Clubs) 

23-24-25—Richmond, Virginia—Professional 
Institute of William and Mary 
College 

28-29-30—New York City—Carl Fischer, Inc. 


il, 1959 
leration 
ans 
Podol. | 
David. 
Ociates 
> work. 
State 
is Fed. 
uettell, 
| show. 
High. | 
In the 
18 
, O. P, 
ational 
S place 
onrad. 
ch will 
from 
wrote 
Friday 
—a 12 
esenta. 
uartets 
od and 
anking 
he fa 
J 
emple. 
h Mrs 
talent 
ind | 
| 
| 
| 
} 
| 
| 
| 
| 
| 
| 
| 
| 
| 


Page 10 


PIANO GUILD NOTES 


March-April, 1934 


PIANO RECITALS 
COAST COAST 


Chicago, Illinois 

On three consecutive Saturdays of 
January, the Music section of the Chi- 
cago Public Library offered three out- 
standing artist-students of Leo Podol- 
sky in programs of modern piano 
music. The programs were part of a 
series of seven recitals by students 
of Podolsky at the Sherwood Music 
School of Chicago, under the title 
of “Survey of Music of the Twentieth 
Century,” which were played to 
“standing room only” audiences. 

Helen Joyce Engler interpreted 
selections by Carre, Griffis, Keeney, 
Bartok, Medtner and Kabalevsky on 
January 10 in the first of the series. 

John Atkins played the following 
Saturday a2 program of three sonatas 
by Aaron Copland, Boris Blacher, and 
Samuel Paerber. 

January 24 heard Barbara Buettell 
in Leon Orthel’s Third Sonatina, Ra- 
vel’s Ondine, and Moussorgsky’s Pic- 
tures from an Exhibition. Miss Beut- 
tell played again on Jan. 31 a concert 
for the Illinois Federation of Music 
Clubs at their Convention banquet in 
the Congress Hotel, and a Feb. 5 con- 
cert was played for the February 
‘Dinner Meeting of the Optimist Club 
at the Buena Memorial Presbyterian 
Church in Chicago. 

Austin, Texas 

The Texas School of Fine Arts 
presented its second annual all-de- 
partmental ensemble program at the 
Bledsoe Music Store on Feb. 20 pro- 
gramming piano, vocal, string, guitar, 
speech and art students of the school. 
The program concluded with a ten 
piano arrangement of Fantasia on 
Four Famous Hymns and a string, 
guitar and piano arrangement of 
America, the Beautiful by Joseph 
Castle, classic guitar instructor. 

Guild members represented were 
Reeda Lee Anderson, Frances Flem- 
ing, Miriam Gordon Landrum and Lin- 
nea Bergquist Smith. 

Monterey Park, Calif. 

A Triple Recital was given by the 
solo and duo-piano pupils of Ethel M. 
Cornell at San Gabriel Woman’s Club 
on December 13, 1958. A 31 number 
program was played by 12 elementary 
students at 3 p.m. followed by 15 
junior students playing 52 solos and 
duos. The evening program was the 
senior recital given by Mrs. Sally 
Poinc, Miss Lenora Peel and Mr. Gil 
Lombard censisting of solo and duo- 
piano numbers of major concert 
grade covering all phases of musical 
history. 

Omaha, Nebraska 

Alice Davis Berryman presented 
Kathryn Sutton, a 7 year National 
winner and freshman at Omaha Uni- 
versity, ir. recital at the Joslyn Re- 
cital Hall on January 25. Kathryn is 
described as “one of the most gifted 
pupils I have ever had” by her teach- 
er, and she was heard by a large en- 
thusiastic crowd in her interpretation 
of selections by Beethoven, Bach, 
Chopin, Ravel, Scriabin, and Liszt. 

Seattle, Washington 

The Seattle Chapter of NGPT pre- 
sented 24 students in piano recital 
at the Fischer Concert Hall on Febru- 
ary 15. Teachers whose pupils partici- 
pated in the recital were Mrs. J. F. 
Barnes, Evelyne I. Carlson, Mildred 
Graff, Margaret Keynote, Mary Mc- 
Clelland, and Willard Schultz. Pro- 
grammed were 30 numbers from com- 
posers of all periods interpreted by 
students in elementary, intermediate 
and preparatory classifications. 


Ft. Dodge, Iowa 

Alice Hackett presented a group of 
pupils in a 44 number piano recital 
on Feb. 21 at 1216 Sixth Avenue 
South. The 33 pupils from Ft. Dodge, 
Manson, Churdan and Gowrie, ele- 
mentary to advanced classifications, 
played selections from composers of 
all periods. Five students received 
recognition for receiving superior and 
highly superior ratings in the Iowa 
State Teachers Association auditions. 

Denton, Texas 

Dr. Isabel Scionti presented stu- 
dents in an afternoon of music at the 
Texas Woman’s University Science 
Auditorium on March 8. Presented 
were students ages 6 to 21 in a mas- 
Sive program featuring 20 two-piano 
teams and 19 soloists. One of the 
highlights of the program was the 
two-piano version of Denton composer 
Julia Smith’s American Dance Suite, 
and the complicated Hungarian Fan- 
tasy by Liszt with solo and orchestral 
accompaniment on the second piano 


Omaha, Nebraska 

Dedicated to the Parade of Ameri- 
can Music, the Nebraska Federation 
of Music Clubs presented a February 
15 program at the Schmoller and 
Mueller Recital Hall. Representatives 
of “Nebraska Federation”, “Matinee 
Musical Club’, “Music Appreciation 


Club”, “Crescendo Club”, “Omaha 
Music Teachers” and “Scherzando 
Club”, “Crescendo Club”, “Omaha 
Music Teachers” and “Scherzando 


Club” performed piano, vocal, organ 
and choir selections. Avonell Otis Jan- 
asik, pupil of the Berrymans, played 
several compositions by Cecil Berry- 
man. 

West Los Angeles, Calif. 

Dorothy Bucksten, originator of the 
“piano fairyland” method of piano in- 
struction, presented her 15 year old 
artist student, Andrea Himes in re- 
cital on Feb. 22 at 10357 Bannock- 
burn Drive. 

The program consisted of selections 
from Bach, Beethoven, Mozart, Cho- 
pin, Schubert, Copeland, and Pagan- 
ini-Lizst and was dedicated to the 
Parade of American Music, National 
Federation of Music Clubs. 

Miss Himes has been a Bucksten 
pupil since the age of six, is an In- 
ternational winner and an entrant 
in the current BPRF. She had a suc- 
cessful appearance as young artist 
for the conference program of the 
California Federation of Music Clubs 
on Jan. 31. 

San Diego, Calif. 

Ruth Teeple Reid reported that her 
pupils are having a series of “Work- 
shops” for I.M.M.T. and music of 
each periodc—classic, early and late— 
romantic, early and late—modern— 
and modern American. Pupils are 
reading and doing research on periods 
and pianists and are finding it inter- 
esting, too, not just because teacher 
says so, but by making up their own 
minds. Her pupils insist on the “best” 
music for learning, but like Rock’n’- 
roll and popular things for sight read- 
ing fun. 

New York, New York 


The studio of Dr. Edwine Behre, 
president of the Leschetizky Associa- 
tion of America, was the scene of a 
delightful piano programme given by 
six gifted young students of New 
York members on Feb. 15. Heard 
were students from the studios of 
Lillian B. Stern, Luisa Stojowski, 
Marie de Marinis, Hania Lourie-Polia- 
koff, Genia Robinor, and Ernesto Ber- 
umen. 

The young artists, age 15 to 17, 
gave an admirable account of them- 
selves, considering the heavy scholas- 
tic duties under which they find them- 
selves. They all showed sincerity and 
seriousness of purpose, and their ef- 
forts were warmly receiving by an 
enthusiastic audience of pianists and 
teachers in a program of selections 
by Bach, Schubert, Chopin, Mendels- 
sohn, Rachmaninoff, Brahms, Mac- 
Dowell and Kabalevsky. 


Another ‘Bentley’ 
Recital Given 


WACO, Tex.—Another recital was 


given recently programming exclu- 
sively piano selections composed by 
Berenice Benson Bentley, well known 
to NGPT members as composer, con- 
tributor to Piano Guild Notes, and 
Guild judge. The February 8 recital 
was given by students from the Piano 
Studio of Mrs. Curtis C. Smith in 
the Federation Club House and was 
dedicated to the Parade of American 
Music of the National Federation of 
Music Clubs. 

The 14 students played the follow- 
ing numbers: The Elf and the Fairy, 
This Little Pig Went to Market, Fire- 
flies, The First Robin, Sheep and 
Lambs, Improvization, Peasant Dance, 
Mischievous Elf, Sagebrush Serenade, 
By the Sea, Canterbury Bells, When 
Blue-Bells Ring, Time for Tea, Sum- 
mer Song, End of Summer, Far 
Away and Long Ago, Autumn, 
Caliph of Bagdad, Happy Winds, 
Nordic Legend, A Forsaken Garden, 
and The Restless Sea. Teachers will 
recognize several selections taken 
from “Here, There and Everywhere,” 
“The Book of Bells,’ “Rondolettes” 
and “Seven Impressions.” 

Elizabeth Brient Smith wrote this 
letter to her music students in tri- 
bute to B.B.B.: 

Dear Music Student: 

Miss Bentley was eleven years old 
before she had piano lessons. 

How she must have loved music. 
Her mother did not ever say to her, 
“Berenice, have you done your prac- 
ticing?”’ 

She was a teacher before she be- 
came a composer. She says, “I would 
never have written music for children 
had I not been a teacher.” 

We may be thankful that she gave 
up teaching to spend all of her time 
as a composer. We should not want 
to be deprived of playing and hear- 
ing her music, “those many books and 
pieces that lift our spirits with the 
touch of charm and beauty.” 

I met Miss Bentley at Dr. Guy 
Maier’s summer workshop in Ten- 
nessee and was with her at another 
workshop in Virginia. She was an 
adored personality at those workshops 
where she was ‘“composer-in-resi- 
dence,” associated with Dr. Maier, her 
great friend, admirer and advisor. 

She is a lovely person to know, 
gracious, generous, and helpful. But 
it is in her music that I really know 
Miss Bentley. 

I know you agree with me, that as 
you play her beautiful music, you are 
happy to know her, too. 

Mrs. Curtis C. Smith 


AGNES STEADMAN 


Author 3 books, PEDAL MAGIC, PIANO 
PLAYGROUND, GAMES on the Piano 
Playground (published by the Willis 
Music Co.) invites Piano Teachers to 
inquire about her own personal publi- 
cations. 


. Fast Service 
Write: 


Rutland, Vt. 


Good Teaching Pieces . 
BIG DISCOUNTS 


Steadman Publications 


Chicago 


The faculty is composed 
many of national and 


features. Weekly recitals. Lectures. 


Moderate tuition rates. Students’ 
Particulars furnished on request. 


was the concluding climax. 


AMERICAN 
CONSERVATORY 
OF MUSIC 


"The School with the Outstanding Faculty” 


Accredited courses in piano, vocal, violin, organ, public school 
music and all other branches of Music leading to 


DEGREE——BACHELOR OF MUSIC 
DEGREE—MASTER OF MUSIC 
(Under Authority State of Illinois) 


Institutional Member of the National Association of 
Schools of Music. 

international 

Thorough preparation for concert, opera and teaching positions. Many special 


Training in students’ symphony orchestra. 
Classes in children's musical training. Oxford piano courses. Opera Workshop. 


self help. 


Send for free catalog. Address John R. Hattstaedt, President 


AMERICAN CONSERVATORY OF MUSIC 


50! Fine Arts Blidg., Chicago 


73rd Season 


of 110 artist instructors 
reputation. 


Bureau for securing positions. 


Hughes’ Artist Students 
In Headline Appearances 


NEW YORK — Professional stu- 
dents of Edwin Hughes have had an 
active musical season. Among their 
many appearances are the following: 

Ronald Hodges, head of the piano 
department at Mount Holyoke Col- 
lege opened the college musical sea- 
son with a recital, and appeared in 
Town Hall, New York, with the 
College Glee Club, Dec. 19, playing 
a substantial group of Ravel, of 
which composer’s works he makes a 
specialty; Jeannine Romer gave re- 
citals in Toronto, Canada, Nov. 14, 
and at the National Gallery of Art 
in Washington, Feb. 8, featuring the 
Cesar Franck Prelude, Chorale and 
Fugue, Schubert Sonata Op. 148, 
numbers by Chopin, Mendelssohn, 
Fred Rogers and Griffes, and Edwin 
Hughes’ Concert Paraphrase on the 
Wiener Blut Waltz of Strauss. Head- 
lines in the Washington Star read, 
“Deftness and Dazzle Mark Recital,” 
and the review said “She executes 
passages of extreme complexity with 
consummate ease... ” 

Josephine Caruso will make her 
Town Hall recital debut April 5, 
playing the Bach-Busoni Chaconne, 
Beethoven Sonata, Op. 110, Chopin 
Sonata in B flat minor, Op. 35, and 
numbers of Rachmaninoff, Pick- 
Mangiagalli and the Poulenc Caprice 
in C major. Miss Caruso has already 
been heard with orchestra in Car- 
negie Hall, in the Schumann Con- 
certo, and she was invited to play on 
a TV broadcast with the San Juan, 
Puerto Rico, Orchestra last Decem- 
ber. Bernard Kirshbaum will give a 
program at the Long Island Institute 
of Music, March 28, playing the 
Bach-Listz Organ Prelude and Fugue 
in A minor, Beethoven Waldstein 
Sonata, Chopin Ballade in F minor, 
Naila Waltz of Delibes-Dohnanyi and 
other numbers. 


Dorothy Bullock, another Hughes 


artist-pupil, rates a news story of he 
own elsewhere in this issue on he 
third Town Hall recital. After he 
New York debut in 1957, the Ney 
York Times wrote, “Miss Bullock 
proved that she has pianistic gift, 


that should make her one of the 
leading young pianists of the day? 
She was listed in the first edition of 
“Who’s Who of American Women,” 

Mr. Hughes will conduct a five 
weeks’ Summer Master Class in New 
York beginning July 6. During lag 
summer’s class, Station WNYC pat 
on a “Hughes Master Class Serieg’ 
during July featuring four pr. 
fessional students who had appeared 
in the evening recitals of the class 
His Summer Master Classes have g 
nation-wide attendance. 

Mr. Hughes was re-elected Pregj- 
dent of “The Bohemians,” New 


York’s celebrated Musicians Club, for 
the season of 1958-59, his 16th con. 
secutive year in this office. 

Hughes pupils are members of the 
faculties of the Juilliard School, East 
man School and Curtis Institute and 
of many other leading music school 
and university and college music de 
partment throughout the country. 


STEINWAY - CHICKERING 
EVERETT - CABLE-NELSON 
WURLITZER 


Since 1891 


San Antonio Music Company 


SAN ANTONIO, TEXAS 


Bledsoe Music Company 


HARLINGEN, TEXAS 


CORPUS CHRISTI, TEXAS 


SUMMER STUDY 


IN NEW YORK 


The course presents a combina- 
tion of Class Lessons, Private 
Lessons, Lectures and Recitals. 

Teachers’ needs are emphasiz- 
ed, with materials from the va- 
rious grades and graded reper- 
toire lists. 

A complete course in technical 
training is mapped out and de- 
monstrated, including hand-con- 
ditioning and the development of 
sensitive power in the arms and 
fingers. 


SUBJECTS DISCUSSED 


The basic principles of interpre- 
tation 

Dynamic and rhythmic expres- 
siveness 

Tonal perspective in piano play- 


ing 

The art of phrasing and shading 

The ten fundamentals of tech- 
nique 

Weight touch and physical ex- 
ercises 

Relaxation and tension 

Undulating wrist and _ rocking 
forearm 

How to teach touch qualities 

Embellishments 

The metronome: 
rance ? 

The use and misuse of the three 
pedals 

Are etudes necessary ? 

How to practice 

The principles of memorizing 

What makes beautiful piano play- 
ing? 


help or hind- 


EDWIN HUGHES 


SUMMER MASTER CLASS 
FOR 


PIANISTS AND TEACHERS 


Five Weeks’ Session, July 6 to August 8, 1959 


For full information address 
Secretary to Edwin Hughes 


117 East 79th Street 
New York 21, New York 


New York winter teaching session: September to June. 
Monthly teaching sessions in Washington, D.C. 


RECITAL SERIES 


The evening recital series by 
professional and artist pupils wil! 
feature a large number of the 
important works of the piano- 
forte literature. 


CONCERT ACTIVITIES OF 
HUGHES PUPILS 


These include appearances 
every season in the major audi- 
toriums of New York, and en- 
gagements throughout the coun- 
try in recital and as soloists with 
leading orchestras. 


HUGHES PUPILS AS 
TEACHERS 


Hughes pupils are now en- 
gaged on the faculties of over one 
hundred colleges, universities, 
conservatories, and private and 
public schools. In a large num- 
ber of these they are heads of 
their department. Many more 
are successfully occupied as pri- 
vate teachers. 


AIR-CONDITIONED 

STUDIO 

The 50-foot studio is comfort- 
ably air-conditioned. 
SCHOLARSHIP 


One full scholarship is offered. 
The audition for this is open to 
pianists who have not previously 
studied with Mr. Hughes. 
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Dorothy Doll Recommends 


dents and other matters relating to Guild auditions, address your 
letters to P. O. Box 1940, San Antonio 6, Texas. 


that in consulting with her on 
selections, classification of stu- 


‘Junior Festival’ 


Planned For L.A. 


LOS ANGELES—On May 17, a 


most unique and unusual recital of 
piano music will take place. Thirty- 
fve students from the studios of 
seventeen teachers in the Los Angeles 
area will present a program of piano 
music from the elementary level to 
the most advanced concert repertoire. 

The students on this program are 
from the studios of teachers who have 
for the past several seasons been 
members of Dr. Leo Podolsky’s 
Master Classes for Teachers in var- 
jous communities surrounding Los 
Angeles. These students are members 
of the Podolsky Junior Master Class 
who have been working with Dr. 
Podolsky when he is in the Los 
Angeles area for his _ bi-monthly 


classes. 
Music Of All 
Publishers 
For Every Purpose Since 1891 


San Antonio Music Company 


SAN ANTONIO, TEXAS 


Teenager Plays 
'48' in New York 


(by Grace White) 


NEW YORK — A sixteen-year-old 
girl who plays “the 48” Preludes 
and Fugues of Bach is remarkable. 
To play them like a mature artist, 
never running away with tempi, 
maintaining structural balance of 


themes and counterpoint, coloring her 
tone throughout two evenings—this 
is phenomenol. Such was the accom- 
plishment of Sheila Minzer, pupil of 
Hedy Spielter at Carnegie Recital 
Hall. 

She is a student at the Professional 
Children’s School of New York and 
has studied with Miss Spielter from 
the age of two, and gave her first 
all-Bach recital ten years ago (age 
six) at Town Hall. This veteran of 
the keyboard has also played several 
concerti with orchestras. 

She is pretty, wore pink chiffon 
and pink slippers and looked as 
pleased as any other sixteen-year-old 
girl when handsome bouquets were 
handed up to her. 


A PIANO LESSON 


By Nan Hamilton 
Tucson, Arizona 


Dark and dingy is the room, 
Music fills the air, 

One small window lets in light, 
The inside plain and bare. 


A child of ten is seated, 
With a woman old with age, 
A piano is beside them, 
Now, I have set the stage. 


The woman begins her teaching, 
The child’s face is aglow, 

She listens quite attentively 
Then starts an arpeggio. 


, Beginning with the erercises 
Doing every scale, 
Now she begins a lovely piece 
Which seems to tell a tale. 


On and on the music flows 

As if to have no end, 

Each note is so precisely struck 
Yet still they seem to blend. 


Finally the piece is done... 

The music lesson, too, 

How quickly, much too quick for us, 
The lovely hour is through. 


Accompanying the “glowing tribute 
to her piano teacher” was a letter 
from the teacher, Mrs. Marylka M. 
Pattison of Tucson: 

“I am enclosing a poem written for 
me, her piano teacher, by a child of 
twelve. It seems to me to be a most 
touching bit of work and I am sure 
you will agree with me. I assure you 
that it was written’ without help of 
any kind. 

“Nan played a nine piece program 
for the Auditions last Spring, is ex- 
tremely gifted and hard-working.” 


Piano 


Through SHATTINGER Pass 


Beginners In The 


The Best 
World! 


TESTED, PROVED PIANO BOOKS—BY FOREMOST PIANO TEACHERS—EXCELLENT RESULTS 


Now . 


. . YOUR SPECIAL CHANCE AS A PIANO TEACHER 
TO "GET ACQUAINTED" 
One Copy of Any or All Books only 50c¢ Each! 


Toy Piano 


Regularly 1.00 each book 


(Menges), First Recital (Manning), Keep In 
Step (Yuill), 
other first grade pieces. 


MUSIC FOR ADVANCEMENT 


A new series of attractive early grade piano solos outstanding in melodies and 
styles, for study and recreation. 
BOOK ONE: 


On The Telephone (Burnam), 
(Diestelhorst), Marching Song 


In Holland (Weston) and 9 


BOOK TWO: Penguin Parade 
Performance (Manning), Falling (Thompson), 
Irish Washerwoman (Nordman), Toytown Re- 
view (Forster), 
6 more. 


(Yuill), First 


Indian Warriors (Adair) plus 


KEYBOARD FUNDAMENTALS 
By M. Yuill 


An easy and graded approach to key- 
board harmony through hearing, playing 
and analyzing the simple system of 
chords. Arpeggios, intervals, tunes in 
I-IV-V. An introduction of other than 
basic chords. 

Regularly 1.00 


FINGER FROLICS 
By M. Yuill 


Sixteen recreational studies with every 
piece a fingering exercise for technic 
development. Descriptive music such as 
Honey Bees, A Saturday Hike, Hallo- 
we'en Witch, Finger Frolic, Prelude To A 
Sonatina, etc. 

Regularly 1.00 


INTRODUCTION TO HANON 

By Jan Bezdek 
Designed to give less advanced stu- 
dents of all ages the technical drill, in 
and to 
better prepare for the more involved 
Hanon: The Virtuoso Pianist. 

Regularly 


shorter less intricate figures, 


or class instruction. 
BOOK ONE 


A book of little pieces with words to 
interest the young pianist in his very 


PLAYTHINGS by Mary Ruth Jesse 


Famous progressive supplementary materials to train the eyes, hands and ears of beginners. 
Musical ideas easily grasped. Prepares the student with a solid foundation whether individual 


BOOK TWO 


An in-between book of supplementary 
solos designed to bridge the gap as the 


BOOK THREE 

17 contrasting pieces technical, 
musical and interpretative content for 
the intermediate pianist. Excellent, flexi- 


25 EASY STUDIES (OP. 100) 


Newly printed and engraved easy-to- 
read edition of the famed Burgmuller 
Etudes Faciles. Edited, carefully fingered, 
complete. Should be in every student's 
library. 

Regularly 75c 


first weeks of study, printed in big | 4. gong steps into intermediate playing. | ble training material to use with any 
Use advantageously after any first book method books. 

manner. g Y Regularly 1.00 each book 
BURGMULLER PLAY-EASIES THEMES From 


by Mary Ruth Jesse 


39 melodic and characteristic easy study 
pieces especially designed for young 
pianists who wisely linger awhile in the 
fundamental! early grades. 


Regularly 1.00 


FAMOUS CONCERTOS 


Chester Nordman's piano solo adapta- 
tions from Grieg’s Concerto in Am, 
Liszt's Concerto in Eb, Mendelssohn's 
Concerto Op. 64, Rachmaninoff’s 2nd 
Concerto, Tschaikowsky's Concerto No. |, 
others. Regularly 1.50 


MUSICAL STEPPING STONES 


By M. Yuill 


This series aids the beginner in master- 

ing elementary principles. Each step 

comes slowly, no skipping, no rushing 
. only thorough development. 


Book !—For that very first day at the 
keyboard. Learns basics through 
words and melodies. 


Book 2—Stresses careful reading, rhythm, 
phrasing, tempo, dynamics. Simple 
notation. 


Book 3—Solidifies the knowledge and 
interest of the elementary student, 
now ready to step into bigger things, 


with the assistance of his piano 
teacher. 
Regularly 1.00 each book 


FREE 


with every order 


“ADVENTURE PLAY No. 1” 
By David Carr Glover 


A new handy practice chart series 


Enclosed find $. 
MUSIC FOR ADVANCEMENT 
PLAYTHINGS 

MUSICAL STEPPING STONES 


Name 


HANSEN PUBLICATIONS, INC, 
1842 West Ave., Miami Beach 39, Fla. 


Please rush one each of the books checked at your special 50¢ offer. 
(Good on this form only.) 


KEYBOARD FUNDAMENTALS 

INTRODUCTION TO HANON 

[_] BURGMULLER: 25 Easy Etudes 

Themes from Famous Concertos 
include [] FREE-ADVENTURE PLAY No. | 


Book | [] Book 2 

[_] Book | Book 2 Book 3 
[] Book | Book 2 Book 3 
FINGER FROLICS 

PLAY EASIES 


Address of studio 
City and State 


(Sorry, No Charges, No C.O.D.'s) 


NEW YORK—Richard Aslanian, a 
very fine young musician, who is at 
present studying piano privately with 
Ernesto Berumen, 
prominent piano 
pedagogue of New 
York, has been 
awarded the first 
Walter Damrosch 
Scholarship in con- 
ducting at the 
Mannes College of 
Music in New 
York. The Scholar- 
ship was estab- 
lished at that in- 
stitution in mem- 
ory of Mr, Dam- 
rosch by his four daughters. Richard, 
in winning the scholarship at the 
New York school, adds to an im- 
pressive record of similar awards 
from schools throughout the east. 


Richard conducted the 6th Sym- 
phony of Beethoven at the Mannes 
College a few weeks ago, achieving 
a brilliant success. And on January 
18th, he was one of the piano soloists 
at the artist students recital in piano 
presented by the Leschetizky Asso- 
ciation of America at the Carl Fischer 
Sky Room in New York. Mr. Beru- 
men is presenting Richard at the 
spring auditions of the Guild, which 
will be held in Carnegie Hall, New 
York. 


Aslanian 


BROOKLYN, N. Y.—Howard Aibel 
was presented in recital at the 
Carl Fischer Concert Hall in N.Y. on 
March 21 as a winner in the Concert 
Artist Guild. 

Recently, Mr. Aibel was awarded 
the Bonus Concert Prize in Roslyn, 
L.I. This concert will be given in 
early May and will be the last one 
on the Concert Series for the season. 
Such artists as Michael Rabin, the 
Budapest String Quartet, and Gary 
Graffman have appeared this 
series. 

At present, Mr. Aibel reports that 
he is holding the Ernest Hutcheson 
Memorial Prize at Juilliard where he 
will receive his Master of Science de- 
gree in May. He is enjoying his 
piano studies with Madame Rosina 
Lhevinne for the sixth year at 
Juilliard. 


BOSTON—Now in its forty-first 
season, the Melrose Orchestral Asso- 
ciation again schedules a series of 
three outstanding 
concerts. On _ the 
second concert, 
March 1, was 
. heard Alan Sum- 
mers, child pianist 
and pupil of 
Gladys Ondricek, 
distinguished Bos- 
ton Guild member. 

Alan is now 11 
years old and be- 
, gan the study of 

piano at the age 

of 4 at the Ond- 
ricek Music School. He is winner of 
a seven-year “Superior” rating in the 
National Federation of Music Clubs 
festivals of Massachusetts, a mem- 
ber of the Ondricek Music Club and 
the National Fraternity of Student 


Summers 


TV, won various top contest honors 
appeared in numerous recitals of the 
New England Pianoforte Teachers’ 
Association and at Boston University. 


Musicians. Alan has appeared over}. . 


Guild Students Win Many Honors... 


Berumen Student Receives Damrosch Award 


Van Cleave 


Floyd 


FORT WORTH, TEX. — Shirley 
Floyd, left, piano student of Grace 
Ward Lankford, and Sharon Ann Van 
Cleave, piano student of Mrs. O’Zella 
Oliver Jeffus, were winners in the 
All-City Piano Concerto Contest held 
at Paschal High School on January 24. 

Shirley was first place winner and 
as such will receive a $100 Potishman 
Music Scholarship Award. She will 
play her 9th Guild audition this 
spring, in her junior year at Paschal 
High. 

Sharon is a sophomore at Paschal, 
and as second place winner, will re- 
ceive a $50 Music Scholarship Award. 
She will play in the 1959 auditions 
as a 10th year winner. 

The contest number was Rubin- 
stein’s Concerto No. 5 in D minor 
which was judged by Dr. J. Wilgus 
Eberly of Texas Woman’s Univer- 
sity, William McKamie of Baylor and 
Eileen Steensen of SMU. 


AUSTIN, TEX.—Edwin Deveny, 
Paderewski Medal winner and cash 
award winner in the first Guild Re- 
cording Festival, 
hits the concert 
circuit, and he is 
now booking for 
the 1959-60 season 
under the personal 
direction of Doro- 
thy Deveny of 3538 
Edwards Road, 
Cincinnati 8, Ohio. 

Mr. Deveny be- 
gan playing at the 
age of three. His 
early training was 
at the Texas 
School of Fine Arts with Miriam 
Gordon Landrum, charter Guild mem- 
ber and chairman of the Austin chap- 
ter of NGPT. When ten years old, 
he performed the Mozart Coronation 
Concerto with a chamber group. 

He attended the University of 
Texas and later studied at the Cin- 
cinnati Conservatory for two years 
with the late Dr. Karol Liszniewski. 

Mr. Deveny has performed as solo- 
ist with the Austin, Beaumont and 
Abilene Symphony Orchestra in his 
native Texas as well as with the 
Lima, Ohio Orchestra and the Cin- 
cinnati Symphony. After two years in 
military service, he resumed his 
musical career with recitals in Cin- 
cinnati, and other parts of the Mid- 
west and in the East. . unusual 
virtuosity in a casual, nimble style— 
Austin American; ...a pianist of 
powerful technique, clarity, broad 
dynamic range...a tone of ex- 
quisite subtlety — Washington Eve- 
ning Star; ...a great deal of style 
and understanding—Cincinnati Post; 
. his conception of the keyboard 
seems to stress textual fidelity and 
thoughtful musicianship . . . there is. 
remarkable neatness and finish to 
his playing—Beaumont Enterprise. 


Deveny 


“LETTERS TO PARENTS"— 


Are you keeping your Parent-Pupil-Teacher relationships 
up-to-date by using — 


RUTH TEEPLE REID'S MUSIC TEACHING AIDS? 


32 of them—each stimulating and thought 10¢ ea. 
“LETTERS TO PUPILS"— 
5 different letters. Requested by a prominent teacher................ 10¢ ea. 
The “Letter” you send may save a Pupil 
“REPORT CARDS" to keep the parents and pupils aware... 15¢ ea. 
“WORK SHEETS" for Report Cards (for your files) ...ccoccnmmunnnn 10¢ ea. 


“STUDIO PROCEDURES"—one to each home and for your Studio display 05¢ ea. 
Quantity orders at reduced prices 
Send $1.00 for a package of USABLE Samples 


Ruth Teeple Reid, duthor-Publisher 


4184 Falcon Street 
SAN DIEGO 3, CALIFORNIA 
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Why Is Modern Discord 
Called "MUSIC"? 


(Partial Reprint from The Roman 
Forum, Spring, 1958) 
By Doreen Antoinette Tucker, Editor 

“Rhythms and melodious sequences 
are movements quite as much as they 
are actions.”—Aristotle. 

Confusion marks every phase of 
man’s actions in increasing force. This 
is explained by religionists as “the 
end of the world”. It is rehashed 
every day in papers and on the air— 
The Decline, and what to do about it. 
Juvenile delinquency, strange new 
manifestations of insanity, hate, fear, 
dishonesty, war, etc. 

Now there are those who come 
along and declare that discord is 
music; that a mass of incongruous 
lines constitutes “advanced” art. 
This is tantamount to saying that 
darkness is light. And many “fall” for 
this, on the same basis that they fall 
for other modes of insane behavior, 
vis., fear of being thought “behind 
the times.” 

Now, what is the proof that the 
painful discords that so offend are 
not advanced art just not “under- 
stood” by ye backward one as the “ad- 
vanced” creators would have one be- 
lieve, and that it is but a matter of 
differing opinion or taste? 

The proof is as follows and there 
is wide use for this understanding: 
ART AND MUSIC ARE SIMPLY EX- 
PRESSION IN LINE AND IN 
SOUND OF MOODS, OF EMOTIONS 
—one is “moved” by these arts into 
similar moods for the correspondence 
is actual. 


Joy, serenity, peace, love, kindness, 
will always remain what they are, and 
will be appreciated by all wherever 
they may be. 

Hate, fear, disaster, will always re- 
main what they are and avoided by 
all. This is an unchangeable law the 
same as the fact that darkness and 
light never can be interchangeable 
with the same effects. Darkness is 
death. Light is Life. 

There is a great harmonic law 
underlying all great harmony or 
music. It is Life and Light. Discord 
is the picturing, in sound, of death 
and destruction, and its effect upon 
one who hears, is thoroughly un- 
wholesome. . . . 

Plato reported: “Wicked music must 
be kept away from youngsters.” We 
admit the Beauty of Greece! 

Delicacy of beauty and art must be 
carefully guarded, not only as in the 
ease of objects, but as well in the 
case of appreciation and concept. 

The stupid will never realize the 
value of keeping values true by taking 
time and care for such, in individual, 
not group responsibility. “To thine 
own self be true”, not to outside 
opinion. 

When the bloom on the peach is 
rubbed off, nothing will return it 
again. When the innate sense of pure 
Truth is trained off, educated off, 
by false pictures, be they in sound, 
or line or example, we may be sure, 
as were the wise Greeks, that nothing 
but trouble lies ahead for Nature has 
been tampered with, and Nature will 


not submit—Nature will wipe out 
those who aré untrue and she has a 
lot of different methods of doing so. 


In ancient Egypt “all foreign music 
was excluded when it took a turn to 
sensuality.” As we know, China has 
outlived other civilizations with the 
exception of India, and is known as 
“the world’s largest cultural unit and 
the oldest contemporary civilization.” 
It might be well to take note of their 
attitudes toward art and music: 
“Music has its origin in Heaven. It 
is HARMONY that is chiefly sought 
in it; it therein follows Heaven.” ... 
When one has mastered completely 
the principles of music, the natural, 
gentle, and honest heart is easily de- 
veloped, and with this development 
comes joy. This joy merges in a feel- 
ing of repose. The man in this con- 
stant repose becomes Heaven-like, his 
action spirit-like. So is it when by 
mastering music one regulates his 
mind and heart.’ 


“The art of China has in all its 
amazing diversity one aim: to press 
on life and nature the seal of essence, 
dignity, unearthly aloofness, eternity.” 
... “The noble-minded man’s music’’, 
says Confucius, “is mild and delicate, 
keeps a uniform mood, enlivens, and 
moves. Such a man does not harbor 
pain or mourn in his heart; violent 
and daring movements are foreign to 
him ... A vulgar-minded man’s per- 
formance, on the contrary, “is loud 
and fast, and again fading and dim, 
a picture of violent death-agony. His 
heart is not harmonically balanced; 
mildness and graceful movements are 
foreign to him.” “And vulgar was the 
noisy music of the tyrants of Hia and 
Yin, who ‘deemed the loud sounds of 
big drums, bells, stones, pipes, and 
flutes beautiful and thought that mass 


effects were worth while. They aimed 
at new and strange timbres, at never- 
heard-of-tones, at plays never seen be- 
fore. They tried to outdo one another 
and overstepped the limits’ (Lu Pu 
we)”. From “The Commonwealth of 
Art.” by Curt Sachs. (W. W. Norton 
& Co., Inc. N. Y.) “The Chinese pre- 
sumed in the spectator a sensibility 
and a fineness of organization which 
are found but in choice societies.’ 
Thus the Encyclopaedia Britannica 
speaks of the Chinese painters and 
their “emphasis on the value of sug- 
gestion, of reserves and silences.” 


We restate our point: that as long 
as the world stands, we shall never 


seek to be sick; we shall never court] - 


misery and disaster. We all try to 
avoid such. To say that discords and 
inharmony in sound are as good as 
concord and harmony is to grossly 
misstate the truth; they are death- 
dealing. Seashore has said: ‘“‘The lis- 
tener tends to live himself concretely 
into the feeling suggested by the 
music.” Are we deliberately courting 
disaster? If so, we are insane. 


“While soft music soothes, wild 
music has a devastating effect on the 
susceptible. Antigenides, the first ex- 
ponent of swing, played a very fiery, 
emotional composition before Alexan- 
der the Great and so inflamed him 
that he leaped from his chair, drew 
his sword and began attacking those 
about him.” (See “Music for Your 
Health” by Edward Podolsky, M. D. 
1945. Bernard Ackerman, Inc., N. Y.) 


Thomas W. Surette says: “Indis- 
criminate use of the radio by children 
is to be deplored, because in the 
first place it induces an atmosphere 
of restlessness into the home, and sec- 
ond, because it brings to them much 
which they should not hear at all... 


YES! — MANY EXTRA 


“ORIGINAL PERFORMANCE’ — 


Story & Clark 
school-studio pianos 
facilitate teaching and learning! 


Leading educators everywhere agree that piano lessons are 
an essential part of a good education — that they teach 
concentration, co-ordination, discipline and the pleasures 
of achievement, as well as yielding many other lifetime 
satisfactions. 

But you know and we know that both piano-learning and 
piano-teaching require good instruments which retain their 
original touch and tone — and that really excellent pianos 
are required, to stand up under the rigorous usage they get 
in schools and studios. 


Schools require QUALITY pianos 


Technically, of course almost any kind of piano can be 
called a ‘school model’’, and few school officials have the 
time to “dig out” the important differences. When school 
purchases are made on competitive bids, ow price too often 
becomes the deciding factor. The result is that most school- 
studio pianos are built for price alone, are among the 
lowest-priced pianos on the market. In fact, some brands 
which boast certain features such as special back construc- 
tion, reinforced hammers, etc. in their standard model 
pianos, actually omit those features from their school pianos. 


Is Story & Clark WRONG 
to build BETTER school pianos? _ 


Since school pianos must “take” many times as much 
punishment as standard home models, Story & Clark has 
deliberately designed its famous School Pianos to even 
higher standards than its home models. Rather than being 
among the lowest-priced instruments in our line, they are 
the highest-priced — and the extra dollars are spent on the 
inside, rather than the outside of the instruments. 


YEARS OF 


cracking and splitting. 


@ Agraffes throughout the entire bass section, instead 
of plate pins. Agraffes provide a straight pull on 
each string — are one of the symbols of quality in 


fine pianos. 


@ Reinforced hammers are another mark of quality. 
Reinforcing helps keep the hammers in original con- 
dition much longer —helps prevent them from 
“breaking down” in hard service. 


@ Hand-fitted actions — provide better “touch”, better 


tone, assure longer action-life. 


@ Hot lacquered finish means better appearance for 
many extra years. To our knowledge, no Story & 
Clark hot lacquer finish has ever chipped or cracked. 


A few typical Story & Clark “extras” 


@ The Storytone Mahogany Sounding Board — provides 
far better tone —helps keep piano in tune much 
longer — is GUARANTEED FOR 50 YEARS against 


Write for this 
VALUABLE free book 


This non-technical, interest- 
ing, 12-page book is readable 
and informative — will reduce 
your buying problems to their 


simplest elements. Be sure to ask for it. The 
coupon below is for your convenience. 


: Story & Clark Piano Co. (Department R) 
28 East Jackson Blvd., Chicago 4, Illinois 
Gentlemen: 
i Without obligating me in any way, please send me: 
§ CA copy of 12-page book “How To Buy Pianos For Your 
School”. 
' () Economical plans for financing school pianos. 
Name 
g Streec_ 
State 


Little children should probably no 
hear anything the radio provides, ang 
when it is to be heard by older chij. 
dren a careful selection should fy 
made ... An orchestra, for example 
is too loud and overwhelming fo, 
children under ten years of age . _. 
Songs (not operatic arias), chambe 
music, and solo playing, if not tog 
complex are good for children to liste, 


some simple noble composition in g 
larger form. A disadvantage of the 
radio for children is that they haye 
little opportunity to hear the same 
piece of music over and over again, 
and that is what they especially need 
. . Use records of short pieces by 
composers of recognized distinction, 
what we call “the classics” and uge 
them systematically until the childrep 
learn to love them. In addition tp 
these, children may well hear a cer. 
tain amount of good light music, such 
as the Viennese Waltzes, pieces from 
the Gilbert and Sullivan operas, ang 
American songs, such as ‘Turkey in 
the Straw.’ It is well to make listen. 
ing to the phonograph a special og. 
casion at a suitable time and to usge 
it sparingly. It can take the place of 
singing and playing. (See “Songs 
From Many Lands”, 1937, Houghton, 
Mifflin Co.) ... 

Plato said: “Musical training is 4 
more potent instrument than any 
other, because rhythm and harmony 
find their way into the inward places 
of the soul, on which they mightily 
fasten, imparting grace, and making 
the soul of him who is RIGHTLY 
educated, graceful.” 

Aristotle said: “Music 
power to form character.” 

Editor’s Note: Doreen Tucker is 
a friend of our Dean of Rules and 
Regulations, Dr. John Mokrejs, whe 
submitted the above article. 


has 


the 


DANNY STONESTREET 
National student of his great-great aunt, 
Miss Minnie Mae Fitz-Hugh, charter mem 
ber of NGPT, niece of Miss Maggie Over 
street, the very first piano teacher in Fort 
Worth, Texas who became a Guild member. 


is a 


MRS. GRACE B. DEAN sent this picture 
of her six year old National entrant to em 
courage others to enter these little ones for 
“big programs." Her name is Molly Strack 
of Portales, N.M., and she will enter the 
1959 Auditions after studying only five 
months. 


TWO CRITIC CIRCLE Rating winners of 
1958 are shown with their teacher Mabellé 
Gerards of Pendleton, Oregon. Elsa 
Yuckert, standing is a Critic Circle winnef 
for the third consecutive year in a 10 piecé 
program, and Carole Fisher, seated has 
attained the same enviable rating for twe 
years with a National program. Marjorié 
Trotter of Portland was their adjudicator. 


NATION-WIDE MAIL ORDER SERVICE 
Music of All Types 


SOUTHERN MUSIC CO. 


1100 Broadwa 


SAN ANTONIO, TEXAS 
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‘lSlow Practice—Quicker Results 


By Raymond Desjardins 
Salzburg, Austria 


Perhaps some readers of Piano 
Guild Notes will be interested in 
hearing about a method I developed 
in teaching piano to beginners. One 
of the most common faults with piano 
students, beginners and advanced, is 
trying to play up to time too quickly 
without any proper preparation. 

My first pupils were mentally re- 
tarded and I learned much from 
them. The regular methods of piano 
teaching were impossible to teach 
with these pupils. Normal pupils have 
gmough difficulties with the old 
methods. 

When I first started to teach piano, 
[told my pupils to practise all pieces 
yery slowly at home, reading the 
notes carefully and counting as writ- 
ten out loud. Every week they would 


"Breturn with their playing uneven, in- 


accurate and too fast. The pupils 
would tell me that they really prac- 
tised slowly or at least what they 
thought was slow. But after several 
months of making little progress in 
playing evenly and clearly, I decided 
that there must be a way to make 
pupils practise correctly. 

I started an experiment with one 
of my pupils. Certain measures in a 
piece I had assigned him were still 
not being done correctly, and it was 
a struggle every time the pupil 
played it. I told the pupil that I had 
devised a new way of practising that 
I was confident would bring results 
after just a few minutes of practice. 
At two pianos we both practised one 
measure counting “one, two, three, 
four” slowly (equivalent to about 60 
on the metronome) on each note with 
no regard to eorrect timing, pressing 
firmly on each note. Even if we had 
a half note followed by a sixteenth 
note, the sixteenth note was played 
as slowly as the half note by count- 
ing four on both. We repeated this 
measure six times, agreeing that it 
did not sound very interesting at that 
tempo but that the most important 
thing would be the results in the end. 

Counting this measure four on each 
note six times took about one and a 
half minutes. Then we counted and 
played the same measure at about 
the same speed but as written. We 
did this measure again six times as 
written slowly, then gradually in- 
creased the speed. Two or three times 
medium speed, then faster until it 
was up to tempo. 

The pupil at last believed that slow 
practice was the quickest way to 
learn any piece. He had practised the 
piece at home must faster for over 
four weeks and still could not play 
clearly and evenly up to time. I 
proved to him that by practising 
slowly it took four or five minutes 
for him to learn the measure cor- 
rectly and as a result he was able 
to play it much faster and more 
evenly than before. Taking two 
measures a day this way would only 
require about ten minutes a day of 
practice. At the end of a week he 
would have fourteen measures done 
that he would be sure of. 


Ever since I have used this method 
With all my pupils in Europe as well 
as in America. The first week we 
tead each piece slowly counting four 
on each note. There are so many 
signs for the eye to watch on the 
staff, it is very difficult for students 
to pay attention to phrases, correct 
timing ,and fingering all at the same 
time. By slowing down the practice, 
especially for the first week, the pupil 
is given a chance to read each note 
accurately and to watch fingering. 
The following week we start to count 
the piece as written but still very 
tlowly. By this time it is quite easy 
to pay more attention to timing. 

Last summer, I taught a girl in 
England who had eight years of piano 
lessons but who could not play any 
Thompson first grade piece as clearly 
and as evenly as my young students 
With only two months of lessons who 
Started to count four on each note 
first. This girl had no idea how to 
Play the “Robin” from Thompson 
First grade. The end of a two-note 
Phrase is a quarter note followed by 
4 quarter rest. This student played 
the quarter note like a half note 
and made nothing of the rest. We had 


to start from early fundamentals in 
first grade music after she had played 
such numbers as Chopin’s Military 
Polonaise, Haydn Sonatas, etc. One 
can imagine how inaccurately these 
more difficult pieces were played 
With new students who have studied 
many years previously with other 
teachers I usually audition them with 
Thompson’s First Grade book. One 
can tell the extent of their training 


with the first piece. The problem is]. 


international—pupils do not practice 
slowly enough at the beginning of a 
new piece and they dislike to count 
out loud if they are not trained to 
count out loud at the very first lesson. 
Why wait until they have studied 
a few years before they begin to 
count. 


Counting Four on Each Note 
In Pedalling 


Counting four on each note can 
also be applied to the use of the 
pedal. There are too many young 
pianists, and I might add advanced 
pianists, that have no idea when and 
how to use the pedal. Before actually 
using the pedal we should have the 
student do this exercise a few times. 
The student sits facing the teacher 
away from the piano with both feet 
on the floor. Have him count “four” 
slowly, raising the foot with heel rest- 
ing on fioor at the count of “one,” 
pressing foot down on “two,” keeping 
it down for “three” and “four” then 
raising it again exactly on the count 
of “one” again and pressing it down 
on “two.” Pedal up on “one” and 
down on “two.” The pupil should re- 
peat until he can do this easily and 
accurately. 


The pupil must first learn to use it 
as a connector where the hand can- 
not possibly connect without a break 
in sound. Have him press any note in 
the bass in the left hand with the 
fifth finger, sound it without pedal, 
and press another note two octaves 
higher again with the left hand. It is 
impossible for the hand to connect 
these two notes because of the 
stretch. Now have him try with pedal. 
Have him press the key when you 
say “one,” pedal down on “two,”, as 
you say “three” have him move his 
hand up to second note two octaves 
higher, then wait on second note 
while you say “four.” Pedal is still 
down arid new key prepared. When 
you say “one” again, have him press 
the key and simultaneously release 
the pedal which was holding the bot- 
tom note. If he releases the pedal 
before you say “one” it will make a 
break or rest. If he releases pedal 
after “one,” it will produce a blur. 
The ear must be trained at the start 
of piano lessons to detect even the 
slightest blur or break in sound 
when it is not called for. Make an 
exercise for pedalling by connecting 
any two notes in the bass. If the 
student still has trouble co-ordinating 
the hand with the foot, practise with 
feet on the floor again as explained 
above. A big help also is for the 
teacher to move the pupil’s foot with 
his hand counting out loud so that 
the pupil will get the feel of when 
the foot should go up or down. 


Several years ago Mr. William 
Shafer auditioned my pupils from 
South Berwick, Maine, and wrote of 
my teaching in this manner of count- 
ing “four” on each note the follow- 
ing: “You are laying good technical 
foundation for your students which 
was shown by the clarity of their 
playing.” 

What about teaching beginners to 
play with one hand louder than the 
other which requires only two weeks 
of practice at about five minutes a 
day. The children love to play an 
accompaniment softer than the mel- 
ody. Why not? It sounds so much 
better and even six year olds can 
detect the difference. I taught a five 
year old boy this trick and he per- 
fected it in just one week. I showed 
this exercise to Prof. Paul Schil- 
hawsky of the Mozarteum in Sals- 
burg and he said that it was the 
answer to teaching students to play 
one hand louder than the other. To 
go into this problem completely would 
make this article too long for publi- 
eation; however I will put this exer- 
cise down in writing and submit it 
for publication in the near future. 


THE COMPLETE CHORD KIT 
Enhance your playing and teaching—51 Chord Indicators, 4 Scale In- | 
dicators. See and play every known professional chord and all 
scales instantly 
Send for free chord and scale list 
2034 Courtland Ave. 


CLAIRE HARKNESS 


Cincinnati 12, Ohio 


How And Why 


By Julia Broughton 
St. Louis, Mo. 


To the Piano Teachers:— 

A successful career in music teach- 
ing requires native talent and the 
willingness to work hard. We must 
like music and love children or we 
are in the wrong profession. Shake- 
speare has written: 

“Thou must be true thyself, 

If thou the truth woulds’t teach; 

Thy heart must overflow, 

If thou another’s heart woulds’t 

reach.” 

I have recently read Angelo Diller’s 
new book “The Splendor of Music.” 
Miss Diller addressed one of my 
teachers’ classes at New York Uni- 
versity and we were amazed at the 
vitality and enthusiasm of this fine 
teacher. She moved about a lot and 
would go quickly from desk to piano 
to illustrate her points. No wonder 
her students were thrilled by her in- 
struction! I took a short course at 
her studio on the upper east side of 
New York City. She’ speaks rapidly 
and covers a lot of ground. We all 
know how important it is to keep 
our enthusiasm for teaching alive! 
Since the human mind is inherently 
lazy we need to keep ourselves and 
our students thoroughly awake and 
alert at all times. 

One reason I prefer to give 30 
minute lessons is this. Neither the 
teacher nor the student has time to 
become bored. The lesson should be a 
recitation of prepared material and 
not a practice period. After showing 
your students exactly how to prac- 
tice, the responsibility is theirs. They 
do the learning. A mother may cook 
the dinner but the child has to eat it 
to derive any benefit. Do not wear 
yourseives out trying to do the learn- 
ing for the pupil. Your job is to in- 
spire and instruct. 

In the book Adam Bede by George 
Eliot, written in 1859, Bartle Massey, 
a school teacher says, “I’ll have no- 
body in my night-school that doesn’t 
strive to learn what he comes to 
learn, as hard as if he was striving 
to get out of a dark hole into broad 
daylight. I’ll send no man away be- 
cause he’s stupid; if Billy Blank, the 
idiot, wanted to learn anything, I’d 
not refuse to teach him . . . So never 
come to me again if you can’t show 
that you’ve been working with your 
own heads, instead of thinking you 
can pay for mine to work for you.” 

A teacher must have self-confidence. 
If you really know your subject, you 
can speak with authority. I once took 
a teachers’ course with a very ex- 
perienced instructor. I was glad to 
pay $100 for this short course be- 
cause he verified many points in 
teaching which I felt were right. We 
teachers should continue to learn as 
Wwe never complete a musical educa- 
tion. Each year we must bring new 
ideas to our pupils and do this with 
contagious enthusiasm. This will in- 
spire them to learn. Do not hesitate 
to buy books, attend concerts and 
take music courses. The amount you 
spend on self-improvement will re- 
turn to you in double measure. I sin- 
cerely hope that your career will be 
as pleasant as mine has been. I am 
doing the two things I enjoy most, 
namely teaching music and playing 
the organ in church. 

Now I’m going to surprise some 
of you. A few of my students ask 
for “popular” pieces. I asked a High 
School girl to name several which I 
bought at the music store and care- 
fully fingered. One was rather nice 
—‘Little Star,” another “The Purple 
People Eater!” All I can say is— 
please the pupil and he will be apt 
to please you. However, the popular 
type he might call the “dessert” after 
the main course of serious music. 


We Study Music 


To the dear Pupils:— 


Do you think? Dr. Robert Hutchins 
says that “The first step in education 
is to give the mind good habits.” 


Do you count aloud? The great 
composer Brahms said: “In the be- 
ginning was rhythm.” Professional 
musicians always count when prac- 
ticing. If they find it necessary, can 
we do without it? 


Do you use correct fiingering? If 
not, you may tangle with the keys 
and have to start over. 


Most of you would no doubt like 
to have “harder” pieces to play. The 
wisest and best teacher may give you 
one difficult piece for a purpose, but 
you should trust your teacher’s judg- 
ment as to the grade of music you 
need. Remember that you climb a 
ladder one rung at a time. You don’t 
start school in the fourth grade. You 
don’t even start in the first grade! So 
be patient. Your teacher wants you 
to progress as fast as you possibly 
can. Start with grade one and play 
this music perfectly. Go step by step. 
Do not blame your teacher if you find 
it hard work. She did not invent 
music. Cristofori invented the piano 
—blame him! So be brave, tackle it 
and master it. The mental and 
physical training you receive will 
help you all your life. You will be 
able to give pleasure to others with 
your music and you will experience 
the great joy of accomplishment 
yourself. 


A few of you may wish to become 
professional musicians. This usually 
takes about 10 years of earnest study. 
Now I’m going to tell you the steps 
in my own career. I took my first 
piano lessons when I was 7 years of 
age. My first piece (sheet music) was 
called “The Little Prince.” It was in 
the key of F major and I had to 
think all the time about that B flat! 
I wonder who wrote that little 2-page 
piece. The name Orth comes to mind 
but I am not sure of the composer’s 
name. 

Next I played for the song sessions 
of the 7th and 8th grades in school. 
It was a long walk up to the piano 
and I recall how my knees wobbled! 
Later I played for the High School 
Assembly and for the Glee Club. All 
this happened because I could read 
music fairly well at sight. At age 15 
I started organ lessons with my sister 
who is an accomplished organist. 
(When she was 21 she played in a 
large Brooklyn church and directed 
the quartet and chorus.) At about 
age 16 I had a regular organ posi- 
tion. The choir director would give 
me new anthems and solos on Satur- 
day night and I would have to play 
them perfectly the next morning. 
Then I studied music at Syracuse 
and theory of music. And that’s the 
way it all started! Incidentally I 
earned enough money teaching Satur- 
days and playing Sundays to pay all 
my college expenses for the other 5 
days each week. 

One final word—if you had the 
best teacher in the whole world you 
would not learn to play unless you 
practiced faithfully, followed all the 
rules of music and cooperated 100% 
with your teacher. Prof. Frank 
Luker of New York University once 
told me that when he was teaching 
in Boston the only pupil of his who 
was ever asked to play with the 
Boston Symphony Orchestra was the 
only one who followed all his direc- 
tions. 

We obey the rules of music just as 
we obey the rules of mathematics to 
get the right “answers” — beautiful 
music. Teachers do not enjoy the role 


of policemen. So do your best to keep 
the laws of music. 


NATIONAL WINNERS, students of Hilda Kornfield of the Bronx, N.Y., are Harrin Jaffe 
(not pictured), Barbara Ragow, Ann Pincus, Philip Paul, and Helene Paul with their 


teacher. 


To the Parents:— 


A recent survey revealed the fol- 
lowing: 90% of all elmentary school 
honor students play some kind of 
musical instrument, The necessary 
a discipline develops concentra- 
tion. 


Also the officials of 196 colleges 
report that musically trained stu- 
dents are superior to others in scho- 
larship. The emotional outlet makes 
for better adjustment. 


It is well to explain to children 
that music study is a regular part of 
their education. Encourage them. Be 
pleasant but firm. You may find 
yourselves in a temporary “dog 
house” but in later years they will 
thank you. This reminds me of an 
article I read recently by Perry 
Como: “Good old dad and Ronnie 
(age 18) took the easy way out—no 
piano lessons. (Why didn’t I listen 
to Mother who really knows best in 
our house?) This is not an earth- 
shaking matter but we’re not mak- 
ing the same mistake with the two 
younger children. Even if it means 
a few smacks in the right place— 
which is another old-fashioned custom 
we observe. And no one is too old 
either.” 

As a child I was required to prac- 
tice 1 hour daily. Our family could 
not afford lessons but I had the good 
fortune to have an “Auntie Hough- 
ton” who paid for my lessons and 
music for several years. It was under- 
stood that I must practice after school 
each day or sometimes I would arise 
early and practice before going to 
school. (There were no distracting 
TV shows in those days.) A special 
word here about practice. The teacher 
shows the pupil exactly how to prac- 
tice and it is the quality rather than 
the quantity which counts. Van Cli- 
burn practiced 8 hours each day while 
studying with Mme. Lhevinne at the 
Juilliard School-of Music. I’m sure 
it was the right kind of practice. 


Helen Hayes, the famous actress, 
says that she had the feeling of se- 
curity as a child because she had 
firm guidance and was obliged to 
follow clearly defined rules. I am glad 
that the so-called “self-expression” 
way is being curbed in our educa- 
tional institutions. The time has come 
when parents and schools can no 
longer afford to allow students to 
take the free and easy way. Grace 
Jane Noee says, “There is no easy 
road to anything worth having.” 


Remind your children to practice 
slowly at first, to count aloud and use 
the correct fingering. I paste the fol- 
lowing quotation by Leschetisky in 
each pupil’s note book. He is con- 
sidered to be the greatest piano 
teacher of the last generation and 
trained many concert artists. 

“If your piece is not too difficult 
for your degree of advancement, 
there is no excuse for mistakes. 
There is a slow tempo at which you 
can play it without making one 
mistake. Find that tempo. Then 
practice your piece at that tempo 
until you know it well. Little by 
little increase the tempo, and you 
will still not be making any mis- 
takes. The only worthwhile prac- 
tice is perfect practice.” 

The great violin teacher, Leopold 
Auer, teacher of Heifetz and many 
others, would not accept a pupil un- 
less he agreed to practice slowly. 
Otherwise, the pupil was sent to an 
assistant teacher. Mr. Auer said: 
“The slower you practice, the faster 
you will be able to play.” 

Dear parents, try to also remember 
the following: “Children need love, 
especially when they don’t deserve 
it.” Show appreciation of their efforts 
and ask them to play for company. 

Editor’s Note: This is the text of 
an address to teachers, pupils and 
parents given by Julia Broughton at 
the October meeting of the Alton 
(Illinois) Branch of NGPT. Miss 
Broughton is author of the book 
“Success in Piano Teaching” (Van- 
tage Press, New York.) 


THOS. GOGGAN & 
BRO. 


Established 1866 
Texas Oldest Piano House 
NEW SPINET PIANOS 


$495 up Selected Used Piano Bargains 
1201-3 Main St. Houston, Texas 
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Anson Especially Recommends 


Ensemble experience is invaluable for musicianship, and is a neglected 
factor in much piano training. Also, at recital time, piano ensembles give 
variety to a program, shorten the time element by having more than one 
student appear at a time, and increases the audience by drawing more 
family and friends. Here is some excellent new material for all grade levels. 
One Piano: 

FLETCHER, Stanley— 
The Play—Together Book—published SUMMY-BIRCHARD 
Eleven song-tunes skilfully adapted for use by 1, 2, 3 and 4 players, with 
many suggestions for use. ELEMENTARY. 
Two Pianos, Four Hands: 
WARNER, Philip— 
Pop, Goes the Weasel—_SUMMY-BIRCHARD 
The well-known theme presented with five very clever variations, utilizing 
various keys, meters and speeds.A wonderful recital piece. Parts of equal 
INTERMEDIATE level. Set of two copies. 
Two Pianos, Eight Hands: 
DAML, Ingolf— 
Quodlibet on American Folk Tunes—EDITION PETERS No. 6004 
A superbly effective arrangement of six American folk tunes which are 
contrapuntally combined, and which zip merrily from one player to another 
in fine Contemporary idiom. For EARLY ADVANCED players. Set of two 
copies. 
Four Pianos, Four Players: 
BEETHOVEN, Ludwig van—arranged by Louis Hollingsworth 
Contra-Dance No. 1—published CHAS M. HANSEN 
Probably the first such published arrangement, which should be welcome 
news to the multi-piano programs and festivals. Complete set of four parts, 
and all are at EARLY INTERMEDITE level. 
Piano and Organ: 
DUNHAM, Rowland W., arranged by— 
Lyric Prices—published THEODORE PRESSER COMPANY 
Many teaching studios and homes now possess the two instruments, and this 
excellent book of nine compositions should find wiespread use. Fine arrange- 
ments at INTERMEDIATE level of music of taste and quality. Two copies 
are necessary. 


MILLS MUSIC 
PUBLICATIONS 
WIN TOP PRIZE 


Mills Music, Inc. proudly announces 
that two of its recent piano publica- 
tions have been placed on the 1958 
“BEST OF THE YEAR?” list by the 
Piano Teachers Information Service. 


The publications: “The Joys Of 
Life,” a piano suite in six movements 
by the distinguished contemporary 
Darius Milhaud, and “Funny Bunny,” 
a delightful elementary piano solo 
with words by Lillian Anne Miller— 
were the Mills’ compositions selected 
by a panel of outstanding educators 
and composers for this distinction. A 
feature story of these works as well 
as descriptive material on the com- 
posers will be featured in the Spring 
1959 issue of Piano Quarterly News- 
letter. 


The piano solo, ‘The Joys Of Life” 
by Milhaud is available, complete for 
$3.00 and has been recorded, by the 
composer, on Decca Records. “Funny 
Bunny” by Miller is available for 
25 cents, both at local music dealers, 
or directly from the publishers. 


John Mokrejs 
‘JOLLY TRIADS' 
IS A MUST 


“Jolly Triads” is John Morkrejs’ 
newest in a long list of piano in- 
struction material, published by 
Odowan Publishing Company of 
Cedar Rapids, Iowa. 

The Guild president wrote the 
following endorsement to the Los 
Angeles composer: 

“Your “Jolly Triads” should be 
not only played by all Elementary 
and Intermediate guild students as 
written, but it should be trans- 
posed into all the major keys. What 
better way to teach the triads in- 
terestingly and also to get across a 
lasting lesson in transposition? 

“TI hope all guild teachers will read 
this letter and make “Jolly Triads” 
a “must” for all their younger pupils, 
and (I may add) the older ones 
might get a clearer knowledge of 
common chords and _ transposition 
also.” 


MUSIC EDUCATION CASE HISTORY 
... FROM WURLITZER FILES 


How Interlochen Solves Theory and 
Composition Problems with Electronics 


Twelve Wurlitzer Electronic Pianos have completed 
two full seasons of continuous use in the Theory 
and Composition Department of the 
National Music Camp located 
at Interlochen, Michigan. 


According to Professor Doy M. Baker, Theory and 
Composition Teacher and coordinator of the Composers 
Club, member of the faculty of the University of 
Dubuque, the electronic pianos. . 

“.. . have been in constant use all summer for two 
camp seasons and are the perfect answer to our par- 
ticular problem, that of having students work at differ- 
ent keyboard and composition problems at once in the 
same room without disturbing each other. It is difficult 
to see how we could do without them. 

“To my knowledge there has been no mechanical or 
electronic failure or fault on any of the twelve instru- 
ments we used. Many people in all divisions of camp 
have tried the pianos and have been pleased with them.” 

The Wurlitzer Electronic Piano is a marvel of modern 
electronic science. It stays in tune, has no strings to be 


The National Music Camp at Interlochen, Michigan, is a center of musical 
culture during each summer season. A continuing concert program attracts 
not only residents but a large transient audience. Behind the scenes young 
people study under distinguished teachers during much of the camp day. 
Twelve Wurlitzer Electronic Pianos have served for two seasons in the 
Theory and Composition Department where they have been described as 
indispensable. 


adjusted, is unaffected by changes in temperature or 
humidity. As the sound of the electronic piano emanates 
from a conventional amplifier and speaker, the. music 
can be directed to the listener through earphones. This 
is the provision which in the Interlochen Theory De- 
partment, in addition to rugged construction, has proved 
so valuable. Students seated at adjacent pianos may 
practice or compose without interfering with one an- 
other. Yet, as soon as earphones are unplugged, room- 
filling sound is again available through the speakers of 
the instruments. 


WURLIIZER electionic PIANO 


Wurlitzer, De Kalb, Illinois 
World’s Largest Builder of Pianos and Organs 


[Record Releases 


Twelve Wurlitzer Electronic Pianos have completed two seasons of con- 
stant use in the Theory and Composition Department of the National Music 
Camp, Interlochen, Michigan. In the opinion of the head of this department, 
they are “the perfect answer to our particular problem, that of having 
students work at different keyboard and composition problems at once in 
the same room without disturbing each other. It is difficult to see how we 
could do without them.” 


Under the personal direction of its founder, Dr. 
Joseph E. Maddy, the National Music Camp provides a 


service not obtainable anywhere else in the world—a lab- - 


oratory consisting of symphony orchestras, bands, choirs, 
drama and operetta workshops, ballet and modern dance 
groups, theatres, drawing, painting, pottery, ceramics, 
crafts—to which many hundreds of talented young 
people come each summer, eager to test their abilities 
and leadership qualities under able guidance from 
masters in the various professions. 


Other members of the Theory and Composition staff at 
Interlochen who have used the unique Wurlitzer instruments 
include: Bernard Brindel, Morton Junior College, Cicero, Mlinois; 
Edward M. Chudacoff, University of Michigan; George H. Crumb, 
University of Michigan; Don Gillis, composer and former producer 
for the Nationa! Broadcasting Company; Walter S. Hartley, Davis & 
Elkins College, Elkins, West Virginia; and Denton Rossal, Pittsburg, 
Kansas, Public School faculty. 


INVESTIGATE for your own situation— 
mail the coupon below for additional information. 


The Wurlitzer Company, Dept. PGN-4 59 
De Kalb, Illinois 


Please send me more information about Wurlitzer 
Electronic Pianos for use in school studio. 


Name 


Position 


School or Studio. 


Address 


City State 


ELLIOT GRIFFIS 


“Thank you for another example of 
your fine writing as shown in you 
“Belvedere Piano and Chambe 
Music” recording. May this Ellig 
Griffis opus enjoy the widest possibl 
popularity, which it undoubtedly dew, 
serves.” (Irl Allison) 

“Elliot Griffis is a composer whg 
has formed an original style from 
inner conviction. In a world of hurry 
and speed he sometimes has givey 
years of revision to one score... 
Solid form and melody, factors oftey® 
disdained these days, characterize thig 
entire collection.” (Richard Drake 
Saunders) 

The long playing record carrig 
Letters from a Maine Farm, Play 
Laguna Arabesque, and the Aztey 
Flute, with the composer at the piang 
on Side 1. Side 2 is the complete Sui 
for Trio by the Schoenfeld Trio, well 
known chamber music ensemble. 

MLR 7076 is a record release of 
Music Library Recordings of San@ 
Francisco, Calif. 


JOHAN FRANCO 


Johan Franco, well known Guild 
member and composer of Virginia 
Beach, Va., is featured on Composer 
Recordings, Inc. of New York in the 
recent Hi-Fi Recording CRI-124. 

Side 1 holds Franco’s The Virgig 
Queen’s Dream Monologue for Dra 
matic Soprano and Orchestra, and 
Fantasy for Cello and Orchestra§. 
played by the Rotterdam Philhar 
monic Orchestra. 

“Franco’s music is always seriously 
conceived, and realized in terms of 
solid craftsmanship. The two works 
offered in this recording furnish well fp 
contrasted examples of his mature 
musical style, the Aria dramatic and 
almost improvisational in effect, the 
Fantasy a formally constructed work 
growing out of a brief motif or ‘germ 
cell’.” (Colin McPhee) 

Side 2 is Mary Howe’s Castellana 
and Stars; Sand. 


JOHN MOKREJS 
REVISES Valcik 


John Mokrejs, Guild Dean of Rules 
and Regulations, has recently revised 
Valcik which has been published by 
the Odowan Publishing Company of 
Cedar Rapids, Iowa. 

Dr. Ir] Alison wrote Mr. Mokreys 
as follows: 

Think you for the revised and en- 
larged edition of Valcik in D Flat.I 
have always considered it one of the 
most graciously beautiful of all short}. 
compositions for the piano. 

I remember well the first time I 
heard it—at Baylor College, Belton, 
Tex., and it was played by a pupil 
of Anna George, who was the very 
first judge of the National Pian0 
Playing Auditions at Hardin-Sine 
mons University in 1929. 


MUSICORD 
HIGHLY ENDORSED PIANO 
TEACHING MATERIAL 


THE FUN BOOKS 
by David Hirschberg 


Recognized by leading teachers as an 
exceptional series of instruction material. 


TECHNIC IS FUN—Prep. Book 
and Books 1-2-3-4-5 each 85¢ 


THEORY IS FUN—Books 1 & 2 
each 85¢ 


SCALES & CHORDS ARE FUN 
Books | and 2 each 85¢ 


‘“TUNEFUL VARIETIES”’ 


Easy piano arrangements of favorite classics 
and popular tunes heard on TV & Radio. 
The music lies well under the hand. Delight 
to sing & play. Includes chord symbols 

all C instruments. by Georges Bermont.$1.00 


PLAY THAT TUNE 


by Georges Bermont z 
Books 1-2-3-4 each 75¢ The 
Extra care maintained in the arrangement, be F 


fingering and holding to the average voice 
range in these four books of well known, 
singable songs. All selections lie well under Writ 
the hand in the five finger position. 


MUSICORD PUBLICATIONS 


(Write for FREE Catalogue) 
Staten Island 10, N. Y. 
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il, 1959 Pyarch-April, 1959 PIANO GUILD NOTES 

IN CHRONICLE 

s Face It, Piano Teacher NICLE OF NE B 

ses} Let , Correction, Please 

By Helen J. Bean Now—why do we hear frequently| “Ping-Pong” by Hansi Alt was in- 

Webster Groves, Missouri that young pupils hate Bach? His/|correctly listed in the January- PIANO GUILD U.S.A. MEMBER 

IS “where do we go from here?” That | €asier music has a deceivingly simple | February Chronicle of New Publica- 9 ’ 


he question frequently asked by 
mple of Mpiano teachers as their pupils ap- 
i soach the intermediate stage of 


hambepimiearning to play the piano. The prob- 
| Elligfien of a wise use of material is al- 
possiblsways with us. If we could only apply 

y dais blueprint over and over, so success- 


rally employed on one other pupil, we 
wuld direct activities from that com- 


fortable armchair and let pupils glide, 
f hurry gone by one, over the piano bench in 
given ynveyor-belt fashion. Fortunately 
yre , . Mpupils, who are not alike as “two peas 
3 often ina pod,” save us from complacency. 
ize thipmrnis one factor, “individual differ- 
Drake ances,’ keeps us alert to promote 
pupil interest and progress with the 

carrig ight piece at the right time. 
, Plays The very nature of the work 
| Aztesiathrows the independent teachers upon 


heir own resources. For our pupils, 


oa 
‘Suit we have the challenge and the re- 
io, we mpponsibility to form and guide musical 
ple. e as well as to develop perform- 


ing skills at the piano. Since we are 
provided with no precise pattern for 
each pupil, we may set general goals 
of achievement to meet the demands 
for pupil progress. In our next step, 


ease of 


of San 


~ re plan in detail how each pupil may 
wa reach a particular goal. 

Guild Upon entering the early inter- 
rirgint mediate phase of study, it is pre- 
med that our pupils already have 
mn fll acquired a certain amount of skill in 
rious touches and in keyboard 
aa facility. No matter whether the tech- 
Virgiarical foundation was laid by a series 
r Dr&it books or by exercises developed by 
a, Burselves, we now must strengthen 
chestre d increase technical control and, at 
hilhar same time, give many, many, 


interesting musical experiences. The 
ent of piano literature to which 
ve wish to introduce our pupils can 
not be found by following one or two 
purses, We have not met the crux 
of what to teach by nailing “The 
Blank and Blank Course” to our 
piano racks and shouting, “Eureka, 
re have found it!” We have no ex- 
use for presenting a musical bill of 
are which is limited and scanty. In 
hese days, if anything, we are faced 
ith a plethora of excellent material 
to aid us in achieving the maximum 
in musical development for our 
pupils. 

In modern time “educational” music 
is taken for granted as a separate 
branch of composition. By contrast, 
several hundred years ago if their 
pupils were to have any material, 
musicians found it necessary to write 
their own study pieces. This accounts 
for the simple pieces that we have 
from great composers throughout all 
periods. Frequently the more difficult 
study pieces of these writers survived 
m their own merit for their value 
as music. 

At first glance it seems overwhelm- 
ing to plan a course of study that will 
span the piano literature for several 
centuries, but the material may be 
dassified into four large areas: 
Baroque, Classic, Romantic, and 
Modern. From each area, select a key 
book, to which is added supplementary 
material to fit the requirements of 
tach pupil. The importance in the 
lection of this book, which must 


appearance, but actually it is from a 
half to one grade harder than it 
seems. The fact that he wrote con- 
trapuntally makes his music more 
difficult than the ordinary bass and 
melody pieces. Pupils will find that 
music of the Baroque period will be 
as difficult sounding to them as the 
language of any foreign country is 
different sounding from English. 
Since we wish our pupils to like this 
music, wait until they are capable of 
having some measure of success 
with it. 

Dance forms were among the popu- 
lar forms of compositions for the 
early keyboard instruments. Children 
respond to the rhythmic appeal of 
these pieces so that selections from 
“The Music Book for Anna Mag- 
dalena Bach,” which includes ex- 
amples of the bourree, minuet, polo- 
naise, and musette, provide an ex- 
cellent introduction to this type of 
music. Pupils should work for good 
finger control, precise rhythm, key- 
board color, and clean phrasing. 

In the latter part of the eighteenth 
century, a new style in music was 
stirring. Its early efforts were counted 
as insignificant compared with the 
work of Bach and Handel. However 
in that period between Bach and 
Handel, and Haydn, Mozart, and 
Beethoven, music took a decisive turn 
away from the complexities of con- 
trapuntal art. In this new music of 
the Classical period, emphasis was 
placed upon melody and form. The 
sonatinas of Muzio Clementi and 
his contemporaries are an interesting 
introduction to the Sonata literature 
of a pupil’s later study. 

On the market there are many 
albums which offer a sort of historical 
survey with music from the Pre-Bach 
period to modern times. It is possible 
that we fail our pupils in venturing 
too far from the standard repertorie 
of the easier pieces by Haydn, Mo- 
zart, Diabelli, W. F. Bach, C. P. E. 
Bach, Kuhlau, and J. K. Fischer. 
This is not a situation of arriving 
“fustest with the mostest.” For many 
pupils, this material wil be their in- 
troductory meeting with music of the 
Classical period. No matter how many 
times we have heard “that minuet,” 
let us give our pupils the pleasure 
and stimulation of working with 
music of proven quality and interest. 

Beware! We now approach the 
period of the Romantic Rut! How 
easy it would be to settle down with 
a pretty melody and “let the rest of 
the world go by.” Something more 
basic than the pretty melody is needed 
to reckon with the diverse styles of 
nineteeth-century piano music. Dur- 
ing this period some of our greatest 
composers have contributed master- 
pieces to piano literature. Unfortu- 
nately their music is too difficult for 
pupils of the early intermediate state, 
but we need settle for no trifle when 
there is available the music of 
Frederic Burgmuller and Stephen 
Heller. Their talent was not that of 
a Schumann, a Schubert, or a Grieg, 
but their easy compositions have the 
charm, spirit, and style of the Ro- 
mantic period in music. 
in mid-twentieth century, 
we hear a vigorous music which has 
different sounds and rhythms from 
that of earlier periods. There are for 
example, the polytonal, polyrhythmic, 
folkloristic, neo-romantic, neo-classic 
—all different facets of this contemp- 
orary music. For whom do Hovhaness, 
Starer, Tansman, and Kabalbevsky— 
for whom do living composers write, 
if we, the teachers, consciously deny 
them a hearing? The significance is 
that we are sending forth pupils from 
our classes ill-prepared to appreciate 
the music of their own times. This is 
not to suggest that we straightway 
plunge pupils into a swirl of disson- 


Robert Whitford 


“ami fontain music of quality, can not be| Today 
Weremphasized. Assignments from 
NO [p*veral key books, as well as what- 
fer special technical work is needed, 
, May be made in one lesson. The num- 
kr of supplementary pieces will de- 
end upon each pupil’s ability, needs, 
ind interests. 
rial. The two composers who represent 
the peak of Baroque music are 
Hohann Sebastian Bach and George 
: Frederic Handel. Their fame has 
lnded to obscure other composers 
& 210 merit who wrote before and dur- 
ig their lifetime, but most of this 
Music, beacuse of its difficulty, would 
FUN}f®me in a later period of study. 
On to New York ...for the 
classics 
Red Robert Whitford 
fi 
$1.00 1959 National 
Piano Teacher Convention 
Hotel New Yorker, New York City, July 15, 16 
For all Piano Teachers, Students, and Interested Persons 
The entire Teacher Training Course of this Sixteenth National Convention, will 
ome be presented personally by Robert Whitford, Noted American Music Educator. 
now Plan Your Vacation The Educational Way 
under Write for a copy of the Convention Program. With it we shall send you compli- 
mentary, Mr. Whitford's celebrated essay, Piano Teaching Today. 
iS Robert Whitford Music Education Bureau 
World Research in Music and Music Education 
Dept. G, 3010 N. W. 2nd Avenue Miami 37, Florida 


tions under the pulbisher E. B. 
Marks. This honorable mention win- 
ner of the Composers Press Compo- 
sition Contest .of 1957 is published 
by Composers Press. 

Hansi Alt’s composition “March,” 
also incorrectly listed under E. B. 
Marks, has not been published but did 
receive an honorable mention at the 
Composition Contest of the California 
MTA. 

Editor’s Note: Review copies of 
new publications should be sent to 
Chronicle of New Publications, P. O. 
Box 1113, Austin 66, Texas, by 
NGPT members or advertising pub- 
lishers for listing in this column. 


ances and intricate rhythms, but we 
are challenged to find a means of in- 
teresting them in this new sounding 
music. There are several series of 
pieces in contemporary piano litera- 
ture especially designed for the young 
pupil. The titles of three of them 
follow: “Master Series of Our Day,” 
published by Carl Fischer, ‘“Con- 
temporary Piano by Distinguished 
Composers,” published by Theodore 
Presser, and “Series of Contemporary 
Piano Solos,” published by Mercury 
Music Corporation. In addition to 
these pieces, Frances Clark has con- 
tributed a set of books, “Contempor- 
ary Piano Literature,” which she has 
edited for Summy-Birchard Publish- 
ing Company. All this material gives 
a representative selection of con- 
temporary music from a fairly easy 
to a moderately advanced level. 


In our profession we are tempted 
at times to overdo our role in 
guidance and to hand on to pupils our 
own prejudices about different kinds 
of music. When we join “The Hand- 
Me-Down-League” to pass on our 
strongly colored opinions, we do 
pupils a disservice. A variety of 
many kinds of musical experiences is 
not only stimulating and needful for 
pupils, but it is necessary for our 
own teaching interest. We have the 
immediate objective of developing for 
pupils a proficiency in skills at the 
instrument, but always we must keep 
in view the ultimate goal: that of 
creating within our pupils an appre- 
ciation for music of quality—whatso- 
ever the kind. The use of a key book 
for each period of music gives a sta- 
bility to the course of study. We are 
challenged by means of these books 
and supplementary material to give 
meaning and vitality to the work of 
our pupils. 

Suggested Material 
Period 
First Lessons in Bach, Book 1-—Edited by 
Walter Carroll B. F. Wood Music Co., 
G. Schirmer) 

Selected Piano Compositions from the Note- 
book of Anna Magdalena Bach—Edited by 
Russell Lanning (Musicord Publications) 

Classical Period 

Little Dances for Young Folks — Joseph 
— by Kriger (Universal edi- 

Sonatinas, Volume 2—Edited by Leo 
Podolsky (Belwin, Inc.) 

Romantic Peri 

Favorite Romantic Pieces for Piano—Edited 
by Scott Watson (R. D. Row Music Co.) 

Twenty-five Easy and Progressive Studies, 
Opus 100—Frederic Burgmuller (G. Schir- 


mer) 
Modern Period 
Bartok is Easy—Edited by Denes Agal 


(Theodore Presser Co.) 

Contemporary Piano Literature, Book 2— 
Edited by Frances Clark (Summy-Birchard 
Publishing Co.) 

Five Sets of Variations, Opus 51, Sets 1 
and 2—Kabalevsky (Leeds Music Corp.) 

Introducing Bela Bartok (Boosey and 
Hawkes) 

Meet Modern Music, Part 1—Edited by 
Esther Abrams (Mercury Music Corp.) 
Pour Les Enfants, Sets 1 and 2—Alexandre 
Tansman (Associated Music Publishers 

Inc.) 

Summertime Suite—Marion Bauer (Leeds 
Music rp. 

Ten Children’s Pieces for Piano ,Opus 
27, No. 2—D. Kalbalevsky (Leeds Music 
Corp.) 

Miscellaneous Collections 


A Little Treasury of Classics, Book 2 and 
3—Edited by Cecily Lamber (Heritage 
Music Publications, Inc.) 

A Little Treasury of Sonatinas, Books 1 
and 2—Edited by Lambert (Heritage 
Music Publication, Inc.) 

Early Original Classics— Edited by Russell 


Lanning (Musicord Publications) 

First Classic Collections, No. 8754 (J 
Fischer and Bro.) 
m Ancient to Modern — Edited by 
Rowley (Boosey and Hawkes) 

Hours With the Masters, Book 1—Edited 
by Dorothy Bradley (Belwin, Inc.) 

Leaves From Albums For The Young—A 
Compilation (Summy-Birchard Publishing 


Co.) 
Listen To Yourself, Volumes 1 and 
Edited by Alfred Mirovitch (Leeds Music 


rp. 
Making Musie, Book 3—Edited by Hans 
Barth (Birchard Publishing Co.) 
Piano Literature of the 17th, 


19th Centuries, 
by Frances Clark (Summy-Birchard Pub- 
lishing Co.) 

Third Solo Book—Edited by Diller-Quaile 


(G. Schirmer) 

Editor’s Note: Guild member Helen 
Bean teaches piano at the Frances H. 
Bolsterli Piano Studios and at the 
Avery Elementary Public School in 
Webster Groves. Her articles on 
music education have appeared in 
American Music Teacher, Music Jour- 
nal, The Grade Teacher, and St. 
Louis Post-Dispatch. 
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devoted to the American College of Musicians, the National Guild of Piano Teachers 
and the National Fraternity of Student Musicians, received between publications dates. 
Lack of space prevents classification, grading or comments. 


Title Published by Composed or Arranged by 
BELWIN, INC. 
Cool Evening Eric Steiner 
Junior Classics ‘(Book I “and Il). 
Playing Through the History of Eric Steiner 


White and Black Ivories.. ...Erie Steiner 
THE BOSTON M USIC CO. 
Duets of Well-Known Tunes... 

Know Your Scales... 


....Vernon Everett 


Shura Dvorine 


Candy Cane “March... 
Opal Louise Hayes 


The Little Brown Thrush... mn 
Round and Round and ‘Round it Goes... Saliceaaadiciecely ..Walter Pels 
Dancing Shadows.......... Violet Reiser 


wees E. Rogers 
arry Spector 
Thomason 


Jaybird’s 
The 


‘CLEF MUSIC CORPORATION © 


Song & Story Approach To Piano Instruction..._.-................. Elizabeth Comeau 
CROXTON PUBLISHING COMPANY 

CARL FISCHER, INC. 

Waltzing Ballerina... Violet Reiser 

ISRAELI ‘MUSIC "PUBLICATIONS, LTD. 
LEEDS MUSIC CORPORATION 

Sonatinetta 
MILLS MUSIC, ‘ING. 

Six Two Part Inventions... ........Hans Barth 

Second Solo Book... EE 

Divertimento In D Major... _Joseph Haydn 


Note Speller and Ear Training E Marvin Kahn 
Dancing On A Cloud... ...Hazel Martin 


Senor Matador... Lillian Anne Miler 
The Palace Of The Grand Panjandrum... Frank Perkins 
The Lady From Trinidad. 
Swiss Merry-Go-Round Tommy Reily 
Let’s Play Trios Esther Rennick 
Week End In Tokyo... ..Norbert Winter 
ODOWAN "PUBLISHING “COMPANY 


Valetile ............ ....John Mokrejs 
“OXFORD ‘UNIVERSITY PRESS 
Four Unknown Miniatures... ......W. A. Mozart 


THEODORE PRESSER ‘COMPANY > 
Lyric Pieces... ....Rowland W. Dunham 
Hymns To Play ond ‘Sing... Walter Eckard 
The Flickering Candle... Bernard Wagenaar 
“RANGER ‘MUSIC, INC. 


Mambo Rock... ..John Buzon & Loren Holding 

Johnny’s Blues... re ..John Buzon & Loren Holding 

Swingin’ At The Sky ‘Room... 
R. D. ROW “MUSIC COMPANY 

Cotton Pickin’ Pete... ni ..William Scher 

Gypsy Strings............- __William Scher 

Czardas Rhapsody ..William Scher 


“WILLIS ‘MUSIC COMPANY 
Old China........ Marguerite B. Bichel 


~ ROBERT ‘WHITFORD PUBLICATIONS 
Classic Piano Method, Book Ten... 

SUMMY-BIRCHARD ‘PUBLISHING CO. 
Guild Repertoire, Intermediate A and B................Podolsky-Schaub-Davison 


..Robert Whitford 
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PIANO GUILD NOTES 


March-April, 


INDEX OF 


*Tentative dates MICHIGAN OKLAHOMA Borger .- 
ADVERTISERS ALABAMA Detroit (United Community April 18-22 Dimmitt . "May, 
May OT! May 7-9| Henryetta April 24] Galveston April 30-M 
ARIZONA MINNESOTA Lawton Gilmer 
AMERICAN CONSERVATORY Phoenix June 8-13* | Crookston... April 18-14] _ (Catholic)... Apr. 16-18 (a.m.) | Haskell .. April 
OF MUSIC 0} Tucson May 2-8| Minneapolis May City ........... April 11, May 
BALDWIN PIANO CO... 2| ARKANSAS Wj Refugio... April 17 
Little Rock May 4-5 (a.m.) | PENNSYLVANIA gi 
M 
‘ ts. (downtown) __....... April 27-May 2| MISSOURI Bradford (St. Bernard 
BAY STATE MUSIC (pin.}-0| April 27-May 12| Convent) May 15-16 | Sweetwater May 
BELWIN, INC. 6| CALIFORNIA MONTANA June 24-25) VERMONT 
orestdale une p.m.) - urlin 
EDUCO, INC. 9 Alliance May 11-16/ souTH CAROLINA WASHINGTON 
une May 28 p.m.)-29 
IDA ELKAN 8|/San Gabriel April 20-25| wow ay 25 pam.)-5°| Bennetteville ........ May 4-5 (a.m.) | Moses Apr. 30- 
Woodland Hills 0... May 7-8 cok. June 22| TENNESSEE WISCONSIN 
OLIVIA LEDBETTER FARROW......10/ pisrrict OF COLUMBIA Tenafly June 22-24| Jackson (Union University) 16] 
GALAXY MUSIC Waskinetos, D.C... June 10-24) MEXICO 
FLORIDA Alamogordo | Sturgeon Bay Jus 
THOS. GOGGAN & BROS......... 13| Pensacola . June 4-6| Carishad June 13 — 
PAUL ROE 4 Watters April 21-22 May 4, 15 & 16 Cheyenne 
HANSEN PUBLICATIONS, ILLINOIS May 18, 19, 20, 25, and 26 
Springfield Ithaca (MacDowell) __.... May 14-16 
CLAIRE HARKNESS... 13| “(Sacred Heart) April 18-23 Co June 7 
ester (Nazaret on- 
3 Mav 25-98| Servertory of Music). May 14-15 R 
? ae... _. May 11-12] NORTH CAROLINA IN NATION-WIDE DEMAND BY GUILD MEMBER 
ISABEL 8! Sioux City _ May 14-20| Kinston April 20-25 
KENTUCKY Wilson _. ae _ May 21-28 A practical time-saving aid to correct classification and stimulating 
LYON-HEALY . ee | ‘ preparation for National Piano Playing Auditions. Work sheets 
Corbin June 10-11} NORTH DAKOTA 
MUSICORD PUBLICATIONS 3, 14] LOUISIANA Bisiearek . April 9-10 available for Elementary, Intermediate, Preparatory, Collegiate, 
ee Mand April 6-7 Artist, and Social Music. 15c¢ each—allow !0c postage and handl-} 
HOLDING CORP 5 MARYLAND Cleveland May “11-21 Olivia Ledbetter Farrow, 1414 East Tth St., Tucson, Arizona 
NATIONAL EDUCATION Bethesda May 22-25] Toledo June 24-26 
ASSOCIATION 
PRATT READ & CO., INC... 16 
PRO ART 9 
SAN ANTONIO MUSIC CO...10, 
G. SHIRMER, INC. | 
SCHRODER & GUNTHER... 14 3 
SHERWOOD MUSIC SCHOOL... 7 es 
MRS. SAMUEL SIMON... 6 
SIT-RITE CHAIR 5 
SOUTHERN MUSIC CO... 12 ‘ 
AGNES STEADMAN.... 10 
M. STEINERT & SONS... 7 
STORY & CLARK PIANO CO... 
TEXAS SCHOOL OF FINE ARTS... 8 ; 
ROBERT WHITFORD PUB... 15 
THE WURLITZER CO......................... 14 
REGULAR Piano keys and ABC’s. As a 
FEATURES producer, since 1798, of actions 
| and keyboards, we like to talk of 
ANSON ESPECIALLY | piano care. Your piano is a fine, 
RECOMMENDS 14 precision instrument built with care 
BULLETIN BOARD 1 H and craftsmanship. All it asks is 
CHRONICLE OF | that you give it the attention it | 
NEW 15 ‘deserves. Rely on your skilled piano 
DEAR DR. ALLISON. 9 technician to keep your piano 
MANNA FROM HEAVEN........... 8 | paying 
i your piano dealer or consult the 
MANO 10 directory fer the 


SPECIAL 
FEATURES 


1. HOW AND WHY WE STUDY 
MUSIC by Julia Broughton......13 


2. LET'S FACE IT, PIANO 
TEACHERS by Helen J. Bean...15 


3. SLOW PRACTICE BRINGS 
QUICKER RESULTS by Ray- 
mond Desjardins... 13 


4. WHY IS MODERN DISCORD 
CALLED MUSiC? by Doreen 
Tucker 12 


5. THE WORLD'S GREAT 
TEACHERS by Elizabeth Gest... 5 


Additional and Final 1959 Audition Date! 


of your local piano technicians. ) 


This advice is heartily subscribed | 
to by the manufacturers of 
America’s finest keyboard 
instruments and their supplier, 
Pratt, Read and Company, Inc. of 
Ivoryton, Connecticut and Central, 
South Carolina. 
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